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[Iporpama cniBOeciii 3 aHTIMCHKOT MOBH ISl BCTYINHHUKIB (SKi BIAIOBIJHO 10 CIEHiaJIbHUX
YMOB Yy4acTi B KOHKYPCHOMY BiI00p1 IPOXOJsATh BCTYIIHE BUNPOOYBaHHS y (opMi criBOecin)
Ha OCHOBI cTymneHs (OCBITHbO-KBasi(ikauiiiHoro piBHs) marictpa / yxi. . B.B. Kyuep, A.B.

SAnkos, JI.Y. Yuk ta in. Kpemenenp : KOI'TIA im. Tapaca IlleBuenka, 2024. 15 c.

YnopsiaHuKu:

Kyuep B.B., k. ¢inon. H., JOLEHT, AOUEHT Kadeapu iHO3EMHUX MOB 1 METOJUK iX HaBYAHHS,
Yuk J.Y., 1. ¢inon. H., goneHT, mnpodecop kadenpu iHO3EMHUX MOB i METOAMK iX HaBYAHHS,
SukoB A.B., k. dimon. H., ZOLEHT, NONEHT Kadeapu iHO3EMHUX MOB i METOIMK IX HaBYAHHSI,
CupoTtiok M.B., k. men. H., JOIEHT, AOLUEHT Kadeapu iHO3EMHUX MOB 1 METOJIUK iX HaBYAHHS,

Anyce H.B., k. ¢inomn. H., TOIEHT, TOIEHT Kadeapu iIHO3EMHIX MOB 1 METOIMK X HABYaHHS.



IIporpama BrIIIO4a€E:
[TosicHIOBaJIbHY 3aITHCKY.
TemaTUUHMI ONUC TUCITUTIIIH, BKIIOYEHUX JI0 CK3aMEHY
3pa3Kku 3aBJaHb.
Kpurepii o1iHIOBaHHS 3HaHb BCTYITHUKIB.
Cnucok miTeparypH.

oObhwhE

1. ITosicHIOBAJIbHA 3aNIMCKA

[Iporpama cmiBOeciiu po3paxoBaHa Ha CTYACHTIB, Kl BCTyNalTh Ha I Kypc
HABYAHHS JJIs 3M00YyTTS CTYNEHS BHWINOI OCBITH «Marictpy KpemeHnemnpkoi
obJylacHO1 ryMaHiTapHO-TieaaroriyHoi akagemii iMm. Tapaca IlleBueHka, oTpuMaBIIu
JUIIJIOM Marictpa 3 IHIIMX Tady3ed 3HaHb JJI1 BCTYIHMKIB SIK1 BIJIMOBIAHO [0
CHeliaIbHUX yMOB y4acTi B KOHKYPCHOMY BiAOOpI TPOXOASTH BCTYIIHE
BUNPOOYBaHHA Y hopMi CITiBOECIIH.

[Iporpama cmiBOecimu CKJIaJeHA BIAMOBITHO 10 TNPABWI MPUHAOMY 0
Kpemenenpkoi oOnacHOi rymaHiTapHO-TenaroriyHoi akagemii iM. Tapaca
[lleBuenka, 3aTBep/ykeHMX Ha 3acimanHl Buenoi paam KOITIA im. Tapaca
[leBuenka (ITporokonm Ne8 Bim 11 kBitHs 2024 p.) Ta Ha OCHOBI HaBUAIBLHUX
poOouux mporpaM MiATOTOBKM MaricTpa CTYJEHTIB BiJMOBIIHOI CHEIIaTbHOCTI
KOITIA im. Tapaca IlleBuenka.

3T11HO 3 BUMOTaMU OCBITHBO-TIPOQECIHHOT TPOrpaMu CTY/IEHTH MOBUHHI:

3Hamu:

1) TeopeTHyHI OCHOBM METOJMKM BUKIAJaHHS 1HO3EMHOI MOBHU B
ICTOPUYHOMY aCIEKTI Ta Ha Cy4aCHOMY eTarli;

2) TeopeTUYH1 Ta MPaKTUYHI MPOOJIEMU HaBUaHHS PI3HUM BHJAaM MOBHOI Ta
MOBJICHHEBOI JISUILHOCTI;

3) TeopeTHuHi 1 MNpaKTU4YHI NOUTaHHS  OpraHizaimii, IUIAHYBaHHS
000B’SI3KOBOr'0, (PaKyJIbTaTUBHOI'O Ta MM0O3aKJIACHOI'O HaBYAHHS HA PI3HMX eTarnax;

emimu:

1) po3pi3HIATH OCHOBHI 3aKOHOMIPHOCTI (3arajbHl Ta CIEialibHI) MPOIEeCy
HAaBYaHHS 1HO3EMHUX MOB SK 3aco0y KOMYHIKallli, LI0 BKJIKOYA€E, OKPIM

METOIMYHUX 3HAHb, 3HAHHA 13 CYMDKHUX IICHXOJIOTO-TIEIarOTIYHUX  Ta



(bITONIOTTYHUX JAUCIUILIIH, 1 Ha Il OCHOBI PO3PI3HATH CHEUU(IKy 3MICTy Ta
CTPYKTYpH MeNaroriqHoi AisUIbHOCT1 BUUTENS,

2) ameKkBaTHO 1 BIJAMOBIAHO BUKOPHUCTOBYBATH BIJIOMI METOAH, CHCTEMHU,
(¢opMu Ta 3aco0aMM HaBYaHHSA 1HO3EMHHMX MOB, a TaKOX TBOPYO 3aCTOCOBYBATHU
CBOI 3HAHHS Ha MPAKTHIIl 3 YpaXyBaHHAM KOHKPETHUX YMOB;

3) Ha 0a3l TEOpPEeTMYHUX 3HAHb Ta TBOPYOrO METOAMYHOIO MHCIIECHHS
BUKOPUCTOBYBATH 1CHYIOUI MiIPYYHUKH Ta MOCIOHUKHU, €(hEKTHUBHO CIIPABJISTHUCS 3
BUPIIIEHHSIM METOJUYHUX 3aBJIaHb B PI3HUX IEaroriYHUX CUTYaIisIX Ha YPOIIl.

Kpim Toro, mist Beryny Ha crnerianbHicTh 014 Cepenns ocBita (AHTIIACHKA
MOBa Ta 3apyOiKHa JiTeparypa) abiTypl€eHT MOBUHEH MATH IOYAaTKOBI HaBUYKU

JTOCITITHUITLKOT pOOOTH.

2. TemaTuuHMii onuc 3aBJaHb, BKJIIYEHHUX 0 NUTAHb CIiBOeCian

3aBgaHHs Ui CHiBOECIIM BKJIIOYAIOTh TNUTAHHS 3 OCHOBHOI 1HO3EMHOI
(aHrJIMChKOI) MOBM Ta BIAOOPaKalOTh YCHOMOBJIEHHEBI HABUYKH BOJIOJIHHS
aHTJICHKOK MOBOIO.

3riIHO 3 BUMOTaMU OCBITHBO-TIPO(ECIMHOI MporpamMu adITyplEHTH MMOBUHHI
BOJIOJIITH  KOMYHIKAaTMBHOK  KOMIICTCHIIIEIO, M0 TMepeadadac  BOJIOAIHHS
MOHOJIOTTYHUM Ta JIQJIOTIYHUM MOBJIEHHSIM B CHUTYaIllsiX Heo()iiiHOro Ta
oiiiHOrO CHiNKyBaHHS 3 Mpo(deciiHO-Tearoriyuoi, KyJbTypHO-€CTETUYHOI Ta
moOyTOBOI TEMAaTHKH.

Bumoru 110 MOBJICHHS: 3MICTOBHICTb, aJieckBaTHa  peajizarlis
KOMYHIKaTUBHOTO Hamipy, JIOTIYHICTh, SICHICTh, 3B’S3HICTh, CMHUCJIOBa 1
CTPYKTYpHA 3aBEPIICHICTh, BIAMOBIIHICTE HOPMI, Y3YCy Ta CUTYallll CIIJIKYBaHHS,
BUPA3HICTh, KOHTAKT 13 ayIUTOPOM, TOTPUMAHHS MPUPOAHOTO TEMITY TOBOPIHHS.

AOiTypi€eHTH OBHMHHI:

3Hamu: TPAKTUYHI OCHOBU AaHIJIHCBKOI MOBH, Kpa€3HaBuy, (paxoBy Ta
CYCIUIbHO-TIOJIITUYHY JITEPaTypy JUIsl BUPOOJICHHS KOMYHIKATUBHUX HABUYOK,
NIOTIOBHEHHSI CIIOBHMKOBOI'O CKJIaay 3 MOOYTOBOI, Kpae3HaBuol Ta MpodeciitHoi
TEMaTHKH,

éMimu: BOJIOJITA AHIIIMCHKOIO MOBOIO B YCHIM Ta muceMHiil gopmax y

pamMKax mporpamu 3 JOTPUMAHHSM yCiX (POHETHYHHX, JIEKCHUKO-CEMaHTUIHUX, Ta



rpaMaTHYHUX HOPM BIJMOBIAHO JO CHUTYyaIlli; OpaTu ydacTh y Oecisi, JDUCKYCIi,
OOTOBOpPEHH1 TOIO, MO € 3a3[aJEeTiAb MiATOTOBICHUMH a00 X CIOHTAHHHUMU,
3MIIMCHIOBATH aHAJIl3 HEAJaNTOBAaHUX aHTJIOMOBHUX XY OXKHIX Ta MyOIIITUCTUIHUX
TEKCTIB, YATATU AHIJIOMOBHY XYAOXKHIO JITEPATYpy B OpHUTiHAII, KOMEHTYBaTH
IpPOYUTAHE, BUCIIOBIIIOBATH BIACHY TOUKY 30DY.
[lutanHs cmiBOECiAM 3 OCHOBHOI 1HO3€MHOI MOBHU TEpPEBIPAIOTH MOBHY
KOMIIETEHIIII0 32 TAKUMH HAPSIMKaAMU:
1. PoGota 3 TekcToM (4YWUTaHHS, MEpeKa3 Ta BIAMOBIAI Ha 3aMUTaHHS 10
TEKCTY).
2. YcHe BUCIIOBJICHHSI Ha 3alIPOIIOHOBAHY TEMATHKY.
3. JlekcnuHO-KOMYHIKATUBHE 3aBAaHHs (BUOIp TOSICHEHHSI 0 PEIUIiKH Y

niajo3si).

3. 3pa3ok exk3ameHaniiHOr 0 OlJ1eTa 1 ciiBOecian

Kpemenenbka obJ1acHa rymaniTapHo-neaaroriuna akajaemis im. Tapaca IlleBuenka

3ATBEPKY1IO
["osioBa npuiimanbHO1
KOMicii, mpod.
A.M. JlomakoBu4
« » 2024 p.

CreriaabpHICTD:
PiBenn Bumoi ocBitu «Marictp»
daxoBe BCTYITHE BUIPOOYBaHHS

EK3AMEHAIIWHUMA BIJIET Ne 1
1. Read and analyse the text.
2. Speak on the following situation: You are a frequent and keen air traveler. Give some useful
hints on travelling by air to your friend who hasn’t got any experience of this kind.
3. Choose the right explanation of the phrase in the given dialogue.

3aB. kadeapu B. Kyuep




3pa3ku TeKCTiB /151 AHAJII3Y

Text 1

From: W.S.
By L. P. Hartley

The First postcard came from Forfar. "I thought you might like a picture of
Forfar," it said. "You have always been so interested in Scotland, and that is one reason
why | am interested in you. | have enjoyed all your books, but do you really get to grips
with people? I doubt it. Try to think of this as a handshake from your devoted admirer,
W.S."

Like other novelists, Walter Streeter was used to getting communications from
strangers. Usually they were friendly but sometimes they were critical. In either case he
always answered them, for he was conscientious. But answering them took up the time
and energy he needed for his writing, so that he was rather relieved that W.S. had given
no address. The photograph of Forfar was uninteresting and he tore it up. His anonymous
correspondent's criticism, however, lingered in his mind. Did he really fail to come to
grips with his characters? Perhaps he did. He was aware that in most cases they were
either projections of his own personality or, in different forms, the antithesis of it. The
Me and the Not Me. Perhaps W.S. had spotted this. Not for the first time Walter made a
vow to be more objective.

About ten days later arrived another postcard, this time from Berwick-on-Tweed.
"What do you think of Berwick-on-Tweed?" it said. "Like you, it's on the Border. | hope
this doesn't sound rude. | don't mean that you are a borderline case! You know how much
| admire your stories. Some people call them otherworldly. I think you should plump for
one world or the other. Another firm handshake from W.S."

Walter Streeter pondered over this and began to wonder about the sender. Was his
correspondent a man or a woman? It looked like a man's handwriting — commercial,
unselfconscious — and the criticism was like a man's. On the other hand, it was like a
woman to probe — to want to make him feel at the same time flattered and unsure of
himself. He felt the faint stirrings of curiosity but soon dismissed them: he was not a man
to experiment with acquaintances. Still it was odd to think of this unknown person
speculating about him, sizing him up. Other-worldly, indeed!1 He re-read the last two
chapters he had written. Perhaps they didn't have their feet firm on the ground. Perhaps
he was too ready to escape, as other novelists were nowadays, into an ambiguous world,
a world where the conscious mind did not have things too much its own way. But did that
matter? He threw the picture of Berwick-on-Tweed into his November fire and tried to
write; but the words came haltingly, as though contending with an extra-strong barrier of
self-criticism. And as the days passed he became uncomfortably aware of self-division,
as though someone had taken hold of his personality and was pulling it apart. His work
was no longer homogeneous, there were two strains in it, unrecognized and opposing,
and it went much slower as he tried to resolve the discord. Never mind, he thought:
perhaps | was getting into a groove. These difficulties may be growing pains, | may have
tapped a new source of supply. If only I could correlate the two and make their conflict
fruitful, as many artists have!

The third postcard showed a picture of York Minster. "I know you are interested in
cathedrals,” it said. "I'm sure this isn't a sign of megalomania in your case, but smaller
churches are sometimes more rewarding. I'm seeing a good many churches on my way
south. Are you busy writing or are you looking round for ideas? Another hearty
handshake from your friend W. S."...

A wave of panic surged up in Walter Streeter. How was it that he had never
noticed, all this time, the most significant fact about the postcards — that each one came
from a place geographically closer to him than the last? "I am coming nearer." Had his



mind, unconsciously self-protective, worn blinkers? If it had, he wished he could put
them back. He took an atlas and idly traced out W.S.'s itinerary. An interval of eighty
miles or so seemed to separate the stopping-places. Walter lived in a large West Country
town about ninety miles from Coventry.

Should he show the postcards to an alienist? But what could an alienist tell him?
He would not know, what Walter wanted to know, whether he had anything to fear from
W.S.

Better go to the police. The police were used to dealing with poison pens. If they
laughed at him, so much the better. They did not laugh, however. They said they thought
the postcards were a hoax and that W.S. would never show up in the flesh. Then they
asked if there was anyone who had a grudge against him. "No one that | know of," Walter
said. They, too, took the view that the writer was probably a woman. They told him not to
worry but to let them know if further postcards came.

Text 2

From: RAGTIME
By E.L. Doctorow

One afternoon, a Sunday, a new model T-Ford slowly came up the hill and went
past the house. The boy, who happened to see it from the porch, ran down the steps and
stood on the sidewalk. The driver was looking right and left as if trying to find a
particular address; he turned the car around at the comer and came back. Pulling up
before the boy, he idled his throttle and beckoned with a gloved hand. He was a Negro.
His car shone. The brightwork gleamed... | am looking for a young woman of color
whose name is Sarah, he said. She is said to reside in one of these houses.

The boy realized he meant the woman in the attic. Site's here. The man switched
off the motor, set the brake and jumped down.

When Mother came to the door the colored man was respectful, but there was
something disturbingly resolute and self-important in the way he asked her if he could
please speak with Sarah. Mother could not judge his age. He was a stocky man with a
red-complected shining brown face, high cheekbones and large dark eyes so intense as to
suggest they were about to cross. He had a neat moustache. He was dressed in the
affection of wealth to which colored people lent themselves.

She told him to wait and closed the door. She climbed to the third floor. She found
the girl Sarah not sitting at the window as she usually did but standing rigidly, hands
folded in front of her, and facing the door. Sarah, Mother said, you have a caller. The girl
said nothing. Will you come to the kitchen? The girl shook her head. You don't want to
see him? No, ma'am, the girl finally said softly, while she looked at the floor. Send him
away, please. This was the most she had said in all the months she had lived in the house.
Mother went back downstairs and found the fellow not at the back door but in the kitchen
where, in the warmth of the corner near the cookstove, Sarah's baby lay sleeping in his
carriage. The black man was kneeling beside the carriage and staring at the child. Mother,
not thinking clearly, was suddenly outraged that he had presumed to come in the door.
Sarah is unable to see you, she said and she held the door open. The colored man took
another glance at the child, rose, thanked her and departed.

Such was the coming of the colored man in the car to Broadview Avenue. His
name was Cualhouse Walker Jr. Beginning with that Sunday he appeared every week,
always knocking at the back door. Always turning away without complaint upon Sarah's
refusal to see him. Father considered the visits a nuisance and wanted to discourage them.
I'll call the police, he said. Mother laid her hand on his arm. One Sunday the colored man
left a bouquet of yellow chrysanthemums which in this season had to have cost him a

pretty penny.



The black girl would say nothing about her visitor. They had no idea where she
had met him, or how. As far as they knew she had no family nor any friends from the
black community in the downtown section of the city. Apparently she had come by
herself from New York to work as a servant. Mother was exhilarated by the situation. She
began to regret Sarah's intransigence. She thought of the drive from Harlem, where
Coalhouse Walker Jr. lived, and the drive back, and she decided the next time to give him
more of a visit. She would serve tea in the parlor. Father questioned the propriety of this.
Mother said, he is well-spoken and conducts himself as a gentleman. | see nothing wrong
with it. When Mr Roosevelt was in the White House he gave dinner to Booker T.
Washington. Surely we can serve tea to Coalhouse Walker Jr.

And so it happened on the next Sunday that the Negro took tea. Father noted that
he suffered no embarrassment by being in the parlor with a cup and saucer in his hand.
On the contrary, he acted as if it was the most natural thing in the world. The
surroundings did not awe him nor was his manner deferential. He was courteous and
correct. He told them about himself. He was a professional pianist and was now more or
less permanently located in New York, having secured a job with the Jim Europe Clef
Club Orchestra, a well-known ensemble that gave regular concerts at the Manhattan®
Casino on 155th Street and Eighth Avenue. It was important, he said, for a musician to
find a place that was permanent, a job that required no travelling... I am through
travelling, he said. I am through going on the road. He spoke so fervently that Father
realized the message was intended for the woman upstairs. This irritated him. What can
you play? he said abruptly. Why don't you play something for us?

3pa3ku curyauii 1Jisl YCHOr 0 MOBJICHHS 3 OCHOBHOI iIHO3€MHOI MOBH
(aHTJiCBKOI)

1. You are a frequent and keen air traveler. Give some useful hints on
travelling by air to your friend who hasn’t got any experience of this kind.

2. You are a detective story-writer. An idea of a new story about an eventful
voyage is forming in your brain. Give an outline of it.

3. You are a sociologist who researches the reasons of why people travel and
the advantages and disadvantages of travelling as opposed to living permanently in
one place. Report on the results obtained.

4. You are an ardent supporter of healthy lifestyle the essential part of which
Is spending outdoors as much time as possible. Convince a couch potato that
hiking not only contributes greatly to your excellent physical form but also
broadens your mind and enriches your emotional experience.

5. Imagine you are at the alumni meeting sharing school reminiscences with
your former schoolmates. Was school joy or burden?

6. Make up a project and describe a school of your dream.

7. You are a staunch advocate of state education in Great Britain. Set out
your vision for the perspectives of both comprehensive and public schools.

8. After a visit to an art gallery you call a friend to share your impressions
about the exhibition of the XVIIIth-X1Xth century British painting. Try to bring
him/her around to go and see the masterpieces of the Golden Age of British
painting.

9. You teach Fine Arts at a secondary school. Due to financial problems the
School Board has decided to cut the course off the curriculum. You desperately try
to bring them home that aesthetic education provides students with a strong
personal and cultural awareness. Enlarge on the benefits of studying Fine Arts.



10. You are a psychologist who has undertaken the task of writing a book
“Secrets of Happiness . Reveal some of them.

11. After an incident at the University you have a discussion with your
fellow students about the propriety of public expression of your feelings and
emotions. Offer your opinion about the subject under consideration.

12. Suppose you were given an assignment of making up a psychological
profile of your best friend. Be objective in giving an account of his/her positive
and negative characteristics. Recall a situation when they were best displayed.

13. You participate in a round-table discussion. Your opinion about the
causes of the increase of violence in our society is required. What will you say?

14. Some people think that capital punishment is a failure as a tool of law,
justice or public safety. Others hold an opposing view that only an effective death
penalty would deter murder. Whose side are you on? Explain the rationale for your
opinion.

15. Suppose you’ve become a victim of a robbery. What could you do to
prevent the crime from happening? If the punishment has to fit the crime, what
would it be in this particular case? What actions must the government take to fight
crime?

16. You are a juror being interviewed after a ‘guilty’ verdict in a drug
smuggling case was handed down. Be explicit about the considerations that had to
be made.

17. Imagine you have been a witness to some crime. Report this crime to the
police, give first-hand, irrefutable evidence relating to it, describe the trial.

18. You have visited the web site of the Universities Central Council on
Admission /UCCA/. Tell your parents about the difference in admission
procedures at Ukrainian and British Universities.

19. Suppose you have won the grant for obtaining the Master’s Degree at
any university of Great Britain. Which university would you choose? Support your
opinion by using specific reasons and details.

20. You take part in a panel discussion programme on TV. You share the
view that as centers of learning the universities have to preserve and interpret the
understanding and culture of the past, advance knowledge in the present, and
create an intellectual springboard for the future. Expand on the functions and aims
of university education.

21. For many students examination is the judgment day. Being a seasoned
examinee you decide to contribute an article to the university newspaper sharing
your experience of how to be a successful student and pass through examinations
unscathed.

22. We’ve all felt something like it —a lump in the throat at a romantic song,
a tinge up the spine from a Beethoven quartet or a rush of energy at a club. Music,
perhaps more than any other art form, has a direct line to the emotions, it
communicates. Mull over the idea and speak your mind.

23. On board a plane you find yourself sitting next to a famous musician.
During the flight you have a lively talk. He describes his experience of learning to
play a musical instrument and you give the reasons why you never did so. After
landing at the destination airport overwhelmed by emotions you immediately call
your friend.



24. A friend from the USA came to stay with you. He is not knowledgeable
about Ukrainian music. Give him an outline of Ukrainian music.

25. You’re visiting a New Orleans club with a friend, prepare him/her to
understand, appreciate and listen to the music that will be played /choose jazz, rap,
rock etc.

26. While in London, you happened to have a talk with the conductor of the
London Philarmonic and he, seeing your genuine interest in British music, outlined
its main characteristics and named the most famous of British composers. Give the
gist of his spirited monologue.

27. Suggest sets of recommendations that could be addressed to the TV
producers on our country. Point out genres that should dominate prime-time
viewing. What arguments might you offer to condemnation of sex, violence and
depravityon TV.

28. Imagine that you decided to start a newspaper. What kind of a
newspaper would it be? Describe the process of publishing it, its departmental
structure and staffing, the paper’s editorial policy. What would you do to attract
and maintain readers?

29. Suppose you are saving money to buy a computer. You ask your parents
for financial backing and point out the benefits and multiple uses of Internet.

30. You are a columnist for a popular women’s magazine. In today’s article
you try to induce a discussion over positive and negative effects of TV upon
children. Provide powerful arguments.

3pa3ku 3aBAaHb Ha BUOIp MOSICHEHHH /10 PeIUIiKM Y AiaJ103i.

1. BuOepith npaBujibHe MOSICHEHHS A0 pemtiku B. y aiajnosi.

A: What's on the TV now?

B: There's a newsreel.

- What is a newsreel?

1) It is a cinema film made by photographing a set of drawings.

2) It is a horror film.

3) Itis a film that tells a very exciting story, especially of crime and punishment.
4) It is a short cinema film of news.

2. BuOepiTh npaBujibHe NMOSICHEHHS 10 pervtiku B. y xiasnosi.
A: What kind of person is Ann?

B: She always gives empty promises.

- What promises does Ann give?

1) Great promises.

2) Sesnsible nothing.

3) Foolish or silly promises.

4) Meaningless, unreal promises.

3. BuOepiTs npaBu/ibHe MOSICHEHHA 10 peruiiku B. y xianosi.
A: How can you characterize Nick?

B: Oh! He is a very creative person.

- What does B. mean?

1) Nick is an earnest person.



2) Nick is an inventive person.
3) Nick is an optimistic person.
4) Nick is a gifted person.

4. BuOepiTh npaBu/IbHE MOSICHEHHS 10 pemuiiku B. y niamosi.
A: What were you frightened by?

B: In the shadows | could see a sinister figure in a black cloak.

- What figure did B. see?

1) A serious figure.

2) A pleasant-looking figure.

3) An evil figure.

4) Atall figure.

5. BuOepiTh npaBu/IbHE MOSICHEHHS 10 pemviiku B. y nianosi.
A: Where does Nick live?

B: He lives in an imposing house.

- What house does Nick live in?

1) Nick lives in a small cottage.

2) Nick lives in a hut.

3) Nick lives in a hostel.

4) Nick lives in a large cottage.

6. BuOepiTh npaBu/IbHE MOSICHEHHS 10 penviiku B. y mianosi.
A: What did the president promise?

B: He promised swift punishment against the terrorists.

- What does swift punishment mean?

1) Gradual punishment.

2) Slow punishment.

3) Moderate punishment.

4) Quick punishment.

7. BuOepiTh npaBWwibHe MOSICHEHHS 10 penviiku B. y gianosi.
A: Is the company still working in the country?

B: It has ceased trading.

- What does B. mean?

1) The company continued working.
2) The company stopped working.
3) The company increased trading.
4) The company changed trading.



4. Kpurepil ouiHIOBaHHS 3HAHb BCTYITHUKIB

Berynue BunpoOyBaHHs BiiOyBaeThes y popMi CIiBOECIIH.

BignoBige abiTypieHTa Ha BCTYIMHOMY €K3aMEHI BHU3HAYAETHCS OIIHKaAMU
«BigmiaHo A» (180-200 6aniB), «mo6pe B» (150-179 6anis), «mxodpe C» (120-149
OamiB), «3amoBiutbHO D» (111-119 OaniB), «3agoBimbHO E» (100-110 Oanis),
«He3an0BibHO FX» (70-99 6aini), «He3amoBuibHO F» (0-69 Gaitis).

Ouinka «eiominno A» (180-200 6anis):

a0ITYpIEHT MOBHICTIO PO3YMI€ CIIBOECIAHMKA 1 MPaBUIIHLHO pearye Ha HOro
NUTAHHS Ta PEIUIIKU; Ja€ YiTKI 3MICTOBHI BIJMOBIJI, BMUIO iX apryMeHTY€E
BIZINOBITHO /10 33JaHO1 CUTYyaIlli, cam 3a7a€ nutaHHsA. becima mpoxoauThs *BaBo 1
HeBUMYIIEHO. MOBIIEHHSI CTy/AE€HTa BibHE, MpaBWJbHE, B MeXaxX JiTepaTypHOi
HOPMHM, BUSIBIIIE PO3MAITTsI MOBHHUX 3ac00iB, HE301THEHICTh rpaMaTUYHHUX (HOPM,
iX TIpaBWJIbHE B)KUBAHHS.

JlomyckatoThCcs OOMOBIICHHS 1 HE3HaYHA KIJIbKICTh HETPYOUX TTOMMIIOK.

Ouinka «0oope B» (150-179 oanis):

a0iTypieHT po3yMmie criBOeciiHUKa 0e3 OCOOMMBUX TPYAHOIIIB, pearye Ha
MOro mUTaHHS 1 PEIUTIKY, J1a€ 3MICTOBHI BIJIOBII 1 MOXKE iX apryMEHTYBaTH, MOXKeE
cam 3aJaBaTu NuTaHHA. becina mpoTikae y BUCOKOMY TemIll. MOBIEHHS CTyJIEHTa
BIJIbHE 1 B OCHOBHOMY TpaBuiibHe. BuOip MOBHUX 3ac001B Jem0 0OMEKEHUH, aie
iX BXKUBaHHS MPaBUJIbHE.

JlonyckaroThcsi HETpyO1 OOMOBJICHHSI 1 TOMUJIKH.

Ouinka «ooope Cy (120-149 éanis):

a0ITypieHT po3ymie crniBOeciiHMKa 0e3 0cOOMMBUX TPYIHOIIIB, pearye Ha
Horo muTaHHS 1 peIIiKK, Ja€ JOCUTh 3MICTOBHI BIANOBIAI 1 MOXe IX
apryMeHTyBaTH, MOXe caM 3ajJaBaTH muTaHHA. beciga npOTlKae B JIOCUTh
BUCOKOMY TeMIli. MOBJEHHSI CTyIEHTa JIOCTaTHbO BiJIbHE 1 B OCHOBHOMY
mpaBwibHe. BuOip MOBHUX 3ac0o0iB Jemo OoOMeKeHWH, aje iX B)KUBAHHS
HepeBaYKHO MTPABUIIHHE.

JlomycKatoThCsl Herpy01 TOMUITKH.

Ouinka «3ao0oeinvrno Dy (111-119 oéanie):

a0ITypiEHT pO3yMi€ MOBJICHHSI CIIBOECIAHUKA 3 ICSIKUMU TPYAHOIIAMH, HOTO
peakuist B Oecijl 3amoBUIbHA. TeMIl MOBIIEHHS HWXYUU 3a NPUPOJAHIN, BHUOIp
MOBHHMX 3aC001B 0OMEKEHUH, X BXXUBAHHS HE 3aBX/I1 KOPEKTHE.

JlomyckaroThCsl MOMUJIKM, B TOMY YHCIII 1 TPYOl.

Ouinka «3ao0oeinvno E» (100-110 6anis):
a0ITypIEHT PO3yMi€ MOBJICHHSI CITIBOECITHUKA 3 TPYAHOIIIAMU, MOTO peakilisi B
Oecimi moBiIbHA. TemMn MOBJICHHS HIDKYUUN 3a TMPUPOJIHIN, BUOIp MOBHHX 3ac001B
JIOCUTh OOMEXKEHUM, X B)KMBAHHS HE 3aBXK]IU KOPEKTHE.
JlomyckaroThCsl MOMUJIKM, B TOMY YHCIII 1 TPyOl.



Ouinka «nesaooginono FX» (70-99 éanis):

a0ITypi€HT BIAMNOBITa€ HWKYE BiJ BHUMOT, SIKI BCTAHOBJICHI VISl OIlIHKHU
«3a10BUIbHO» (AUB. BUIle). HaBUKK yCHOTO MOBJIEHHSI pPO3BHHEH1 ciabo, Oecina
BEJICTHCSl IPUMITUBHO, HA HU3bKOMY MOBHOMY PiBH1, TEMIT MOBJICHHSI TIOBUIbHHIA.

B MmoBiieHHI onycKaroTbesa rpy0l MOMUIIKHU, Kl CTYJEHT HE 3ayBaXKye 1 HE
BUIIPABJISIE.

Ouinka «nesaoosinvno F» (0-69 danie):

aOITypiEHT BIJINOBIJAa€ 3HAYHO HIDKYE BIJI BUMOT, SKI BCTAHOBJICHI IS
OLIIHKHU «3a70BUIbHO E» (n1uB. Buie). HaBuku ycCHOro MOBJIEHHSI pO3BUHEHI JyKe
cnabo, Oeciga BeneTbCcs MPUMITUBHO, HAa HHU3bKOMY MOBHOMY piBHI, TeM
MOBJICHHSI TIOBUIbHHI.

B MoOBneHH1 AOMYCKA€EThCS 3HaYHA KUIBKICTh TPYOUX MOMUJIOK, SIKI CTYJEHT
HE 3ayBaXKY€ 1 HE BUIIPABILSE.

3a pe3ynpTaTaMu MPOBEACHOI CHiBOECIAM MPUUMAETHCA PIMIEHHA PO
PEKOMEHIyBaHHS/HEe pEKOMEHIYBaHHS BCTYITHUKIB JI0 3apaxXyBaHHS.

«PexoMeHI0BaHO» — BCTYMHHK 3HAa€ TEOPETHUYHUU Marepiall, MOBHICTIO
BIJIMOB1/Ia€ HA IMOCTABJICHI 3alMMTaHHS, BIILHO BOJIOJIIE€ MOHATIHHO-KAaTeropialbHUM
amapaTom, J1a€ BIJMOBI/II HA T0JAaTKOBI 3alIUTaHHSI.

«He pekoMmeH0BaHO» — BCTYITHUK HE 3HA€ Marepiajl, HE Ja€ BiAMOBIII Ha

[IOCTaBJICH] 3allUTAHHS.
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