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MiHICTEPCTBO OCBITH 1 HAYKH YKpaiHu
HanionanbHa akajgemist eJjaroriyHuX HayK Y Kpainu
JlenapTaMeHT OCBITH 1 HayKu TepHONUIBChKOI 00JIaCHOT BINCHKOBOT aJIMIHICTpallii
KpeMeHnenpka o0iacHa rymaHiTapHO-TieiaroriyHa akajaemis iM. Tapaca llleBuenka
I'O "LenTp opranHoi ta JiTypriiiHoi My3uKu"

I'enepansue KoncynbctBo PecniyOumiku [lonbia B JIyipky
[IpukapnaTcekuii HallloHaabHUM yHIBepcuTeT iMeH1 Bacuns Credanuka
(HaB4anbHO-HAYKOBHIA IHCTUTYT MUCTEIITB)

JIbBIBCHKMI HallIOHANBHUI yHIBepcUTeT iMeH1 [Bana dpanka
(Kadenpa my3uko3HaBCcTBa Ta XOPOBOTO MUCTEIITBA
(bakynbTeTy KYJIbTYpU 1 MUCTELITB)

JporoOuiibkuii nepxaBHUM neAgaroriyHuil ynisepcuteT imeH1 [Bana @panka
(Kadenpa BokanbsHO-XOpOBOTO, X0peorpadiuHOro Ta 00pa30TBOPUOro MUCTEIITBA)
Katolicki Uniwersytet Lubelski Jana Pawta II (Pecniybnika I[lonbiia)
Presovska univerzita v Presove (Cnosanbka Pecry0itika)

Institut fiir Musikwissenschaft Universitdt Wien (PecniyOmnika ABcTpist)
University of Worcester (Crionyuene KoposiectBo Benukoi bpuraHii)
Warszawskie Towarzystwo Muzyczne im. S. Moniuszki (Pecryoiika ITonbia)

MPOIPAMA

I Misicnapoonoi naykoeo-npakmuunoi Konghepenuii
«ALTITUDO MUNDI SPIRITUALLIS.
JYXOBHICTb Y CY4aCHOMY CBiTi: NPOCBITHUIBKO-
KYJbTYPOJOTiYHUM TiIXIT»

17-18 xkBiTHa 2024 p.

Kpemeneun



OPTAHIBAIIMHU KOMITET KOH®EPEHIIII:

JlomakoBnu A. M., ronoBa oprkomitery, pektop Kpemenenpkoi o0gacHO1
ryMaHITapHO-Tie1aroriynoi akazemii iM. Tapaca llleBuenka, npodecop, 3acityKeHH
MpaliBHUK HAPOJHOI OCBITU Y KpaiHu

bepmec 1. JI., nokrop MwHCTEUTBO3HABCTBA, Mpodecop, 3aBimyBau Kadeapu
BOKaJIbHO-XOPOBOI'0, XopeorpaiyHoro Ta 00pa3zoTBOPUYOro MHUCTEUTBA (PaKyJIbTETY
MOYAaTKOBOI OCBITHM Ta MHUCTeNTBa J[pOroOHUIBLKOro Jep:KaBHOrO MEAAroriyHoro
yHiBepcutety M. I. @panka

Boupap (I'ypaabna) C. C., KaHAWJAaT MHUCTCHTBO3HABCTBA, JOILICHT, JOICHT
Kaeapyu MUCTEUbKUX JUCHUIUIIH Ta METOOUK iX HaBuaHHs KpeMmeHeupbkoi o0nacHOi
ryMaHiTapHoO-niefaroriynoi akajemii iM. Tapaca IlleBuenka, ronosa 'O "Llentp
OpraHHoi Ta JTYpriiHoi My3uku"

BumneBcbkuii Il., moktop raGuriToBanuii, mpodecop, CBSIICHHUK, TUPEKTOP
[HCTUTYTY MUCTELITBO3HABCTBA, KEPIBHUK Kadeapu MOHO/II Ta peiriiHoi moiaidoHii
JIro6iHChKOTO KaTonuibKoro yHiBepcuteTy IBana [laBna Il (Pecy6umika [osnbia)
Faagum A., 1OKTOp T'YMaHICTMUHUX HAayK Y Taly3l MHUCTEUTBO3HABCTBA, JOICHT
kadenpu  1HCTpyMeHTONOrli  [HCTUTYTY  MHCTEUTBO3HABCTBA T'yMaHITAPHOTO
dakynbreTy JIIOOMIHCHKOTO KaTronuibKkoro yHiBepcutery IBana IlaBma 11
(PectiyOurika IMosbrma)

I'ynpep Jl., 3acnyxkeHa apTUcTKa YKpaiHH, AOUEHT kadeapu My3uKd [HCTUTYTY
MY3UYHOTO 1 XYyJOOKHbOro MmuctenTBa llpsmiBcbkoro yHiBepcuteTy (CiioBaiibka
PecnyGiika)

Jyopounii T. M., kanaugaT MHUCTEUTBO3HABCTBA, JOIEHT, JOICHT Kadenpu
MY3MKO3HaBCTBa Ta XOPOBOI'0 MHUCTELTBA JIbBIBCHKOI'O HAIIOHAIBHOIO YHIBEPCUTETY
iMeH1 [Bana ®dpanka

3ocim O. JI.,, JOKTOp MHCTEUTBO3HAaBCTBa, Mpodecop, mpodecop Kapeapu
my3uuHoro wmucrentBa HHI "Jlomempka pgepikaBHa My3udyHa akajaemis IMEHI

C. C. Ilpokod’ena" TaBpilicbKoro HaIllOHAJILHOTO YHIBEpCUTETY  iMEHi
B. I. Bepnanacwskoro
Kapacs I'. B., gokTtop wmucrenrBo3HaBcTBa, mpodecop, mpodecop kadeapu

METOJIMKH MY3WYHOTO BUXOBAHHS Ta NUPUTYBaHHS HaBuaibHO-HAyKOBOTO IHCTUTYTY
muctentB JIBH3 "l[lpukapnarcekuii HamioHansHu# yHiBepcuteT iM. B. Credanuka",
3aCITy’KeHHH MpaliBHUK KyJIbTypu YKpainu

Kypau M. C., nokrop menarorivyHux Hayk, mpodecop, IPOPEeKTop 13 CTPATEri4HOTrO
IUIaHyBaHHS Ta HaykoBoi pobotn Kpemenempkoi o00sacHOi TyMaHITapHO-
nenaroriyHoi akaaemii iM. Tapaca [1leBuenka

JlneBesutin k., nokrop ¢inocodii, crapumii HayKOBUN CIIBPOOITHUK [HCTUTYTY
MY3MKO3HABCTBAa Bi€HCHKOTrO YHIBEPCUTETY, TOJ0Ba AOCHIAHHUIBKOI rpynu Cantus
planus (PecniyGitika ABCTpist)

Patuncbka 1. B., xanampar menaroriyHMX Hayk, JOICHT, 3aBiayBad Kadeapw
MHCTEIBKUX JUCHUIUIIH Ta METOAMK iX HaBuaHHsA KpemeHenpkoi 001acHOL
ryMaHiTapHO-Tienaroriynoi akagemii im. Tapaca [lleBuenka

Cepranwok JI. I., xangmaatr MHUCTEINTBO3HABCTBA, Tpodecop, 3aBimyBad Kadeapu
METOJMKH MY3WYHOTO BUXOBAaHHS 1 MUPUTYBaHHSI HaBuanbHO-HAYKOBOTO IHCTHTYTY
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mucreurs JIBH3 "llpukapnarcbkuil HalliOHadbHUM YHIBepcuTeT iMeHl Bacuis
Credanuka", 3aciny’eHui 1514 MUCTETB Y KpaiHU

Cuporuncbka H. 1., 1okrop wmucrenTBo3HaBcTBa, npodecop Kadeapu
MY3MKO3HABCTBa Ta XOPOBOTO MUCTENTBA JIbBIBCHKOI'0 HAI[IOHAJIIBHOTO YHIBEPCUTETY
iMeH1 [Bana ®@panka

Cupotok M. B., kanaunar negaroriyHuX Hayk, JOLEHT, MPOPEKTOP 13 BUXOBHOI
poOOTH Ta MDKHApOAHOTo crmiBpoOITHULTBA KpemeHenbpkoi 001acHOi TyMaHITapHO-
negaroriyioi akaaemii iMm. Tapaca [lleBuenka

TapkiBcbka-Harmnamok O. Jl., KaHIuIaT ne1aroriyHuX HayK, CTApUIMK BUKJIaaa4
Kaeapyu MUCTEUbKUX AUCIUIUIIH Ta METOIUK iX HaBYaHHS KpemeHenpkoi 061acHOi
ryMaHITapHO-Tie1aroriyHoi akazemii iMm. Tapaca llleBuenka

TomamiBebka M. M., kKaHAMAAT MEJAaroriyHUX HAayK, CTApUIMI BUKIIana4y Kadeapu
MUCTEI[PKMX JUCHUIUIIH Ta METOAMK ix HaB4yaHHA KpemeHerpkoi 00yacHOi
ryMaHITapHO-Tiearoriynoi akazemii iMm. Tapaca [lleBuenka

Tumkis b. M., xaHaugaT neparoriuHux Hayk, npodecop, 3aBimyBau kadeapu
METOJIMKM BHUKJIQJaHHS O0pa3oTBOPYOr0 MUCTENTBA 1 JEKOPATHUBHO-TIPUKIAJIHOTO
MUCTENTBAa Ta au3aiiHy [IpukapnaTChKOro HaIIOHAIBHOTO YHIBEPCUTETY IMEHI
Bacuns Credanuka, 3acity:keHH 1isi4 MUCTEUTB Y KpaiHH

dadpuka-Ilpouska O., JOKTOp MUCTEITBO3HABCTBA, IIpodecop, npodecop kadbeapu
MY3UYHOI YKpaiHICTUKM Ta HapOJHO-IHCTPYMEHTaJIbHOro MucTelnTBa HaBuanbHO-
HaykoBoro iHcTUTYyTy Mucteuts JIBH3  "[Ipukapnatcekuii  HamioHaIbHUNA
yHiBepcutet iM. B. Crepanuka", npodecop xadbeapn My3uku [HCTUTYTYy My3UUHOTO 1
XyJI0KHBOTO MHUCTEITBa (iocodchkoro dakynbrery [IpsmriBCbKOTO YHIBEPCUTETY
(Crnomarnpka Pecrry0Giiika)



Hopsaaok podoTn KoH(pepeHuii

17 xBiTH 2024 poky

Kopnyc Ne2, npumimenns 0ioaiorekn KOI'TIA im. Tapaca llleBuenka,
ByJ1. Jlineina 1

09:00 — 10:00 TIlpwmizn Ta peectpalis y4aCHUKIB KOHPEpEHIIiT

10:00 — 10:15 VYpouucte BIAKPUTTS KOH(DEpeHIi

10:15 — 12:20 IInenapue 3acimanss 4. 1

12:20 — 13:00 Ilepepsa

13:00 — 15:00 [IInenapue 3acigaHHs 4. 2

15:00 — 15:50 Ekckypcis 1o 3akiajay OCBITH

16.00 — 18.00 Mucrenpkuii Bedip AyXOBHOI My3uku (KOHIEpTHHH 3an iM. ['yro
Komnnonras)

18 kBiTH 2024 poky

Kopnyce Ne2 KOTI'TIA im. Tapaca llleBuenka,
ByJ1. Jlineitna 1

09.30 — 12.00 3acigaHHs KOMYHIKaTUBHUX IJIaTGOPM 32 HANIPsIMaMU

— CakpanbHa My3UKa y KyJIbTypHi# cuneprii Cxonay i 3axony;

— Tlengaroriuyna ocBiTa sik 3aci0 KOMYHIKaIlii 3 TyXOBHO-MHUCTEIILKUM ITPOCTOPOM;

— TpancaucuumuiiHapHUNA TUCKYPC B KOHTEKCT1 TyXOBHOTO MUCTEITBA;

— OO0pa3oTBopue MHUCTEITBO AK MEXaHI3M TPAHCIAIII CEHCIB XPHUCTHUSHCHKOIO
BIPOBUYEHHS,

— JlyXOBEHCTBO 1 HOro poib y PO3BUTKY CaKpadbHOTO MHUCTELTBA: 30€peKeHHS
TpaauIliid y CydacCHOMY BHUMIpIi
(Ilnatpopma ZOOM: inenTudikarop: 799 1216 4383, mapoas: 1111)

12.00 — 13.00 Jlekmis "3nHaitomcTBO 3 TBOpuicTI0 CBitnanm OctpoBoi" (kopmyc 2,

koH1epTHUi 3a1 ['yro KostonTas)

13.00 - 13.30  OOGix

13.30 — 14.15 Jlekmis-cemiHap CTapmioro HAayKOBOTO CIHiBpoOiTHHKA [HCTUTYTY

MY3WKO3HaBCTBa BilI€HCHKOTO YHIBEPCHUTETY, TOJOBH MOCHiIHUIIBKOT rpymu Cantus

planus, nokropa I>xepemi Jineremiina (oHIaliH)

14.15-16.00 ChinkyBaHHS B CEKIIISX Ta IMIIBEICHHS MiICYMKiB KOH(pEpEeHIii

PerniameHT npoBeeHHS:
Bitanene cioBo — 10 7 XB.
JlomoBip Ha TUICHAPHOMY 3acizaHHi — 10 15 xB.
JlomoBiabs Ha CEKIIHHOMY 3acimaHHi — 10 8 XB.
OO6roBopeHHs — 5 XB.
Po6oui MmoBU KOH(DEpeHTIIii: ykpaiHChKa, aHTTIICHKA, TOIhCHKA.



17 KBITHSA

Ypouucre BIAKpUTTH KOHepeHIIil

Micue npoBegenHsi: kopryc N2, uyurtanbHui 3anm 610miotekn Kpemenenpbkoi
o0JiacHOi TymaHiTapHO-TiefaroriyHoi akazaemii M. Tapaca IlleBuenka (Byn. JlineiiHa 1,
M. Kpemenelip)

[TigxmroueHHs 10 onyaiiH-KoHPepenuii Ha matdhopmi ZOOM 3a nocunaHHsIM:
https://usO4web.zoom.us/j/79912164383?pwd=BMb0O34V90K6fVT92xyQzGjA1Th4
apl.1

(Inentudikarop: 799 1216 4383. Ilapons: 1111)

Monepatop: Caitaana bonmap (I'ypajabHa), KaHIuaaT MUCTEITBO3HABCTBA,
JIOLICHT, JOLEHT KaeApu MHUCTEUbKUX JUCHUIUIIH Ta METOJMK IX HaBYaHHS
Kpemenernpkoi o01acHoi rymMaHiTapHO-TIearoriyHoi akajaemii iM. Tapaca I1leBuenka

Texniuna minTpumka: Aunapiii bypma, naGopant kadenpu iHbopmariiHux
TEXHOJOT1H Ta METONMKM HaB4YaHHS 1HGopmaruku KpemeHenpkoi o001acHOT
ryMaHITapHO-Tie1aroriynoi akazemii iMm. Tapaca [lleBuenka

BitajibHe ¢JI0BO

Adanaciii  JlomakoBu4, pekrop KpemeHernpkoi o00sacHOi rymaHiTapHO-
negaroriyHoi akagemii iM. Tapaca IlleBuenka, mpodecop, 3aciyXeHUl TparliBHUK
HapoiHO1 ocBiTH YKpainu (M. Kpemenenp, Ykpaina)

Bacuar Kpemenb, poktop ¢itocopcrkux Hayk, Tmpodecop, akaaeMik
HamionanpHoi akamemii Hayk Ykpainu, Ilpe3sunent HamionaneHoi akamemii
NeAaroriyHuX HayK YKpaiHW, 3aciIyKEHUU Iisd HayKu 1 TexHiku Ykpainu (M. Kuis,
VYkpaina)

Bitaaiii Kyaaak, romoBa KpemeHenpkoi pailoHHOT JepKaBHOI BIMCHKOBOI
aaMiHicTparii

Anapiii Cmarimok, rooBa KpeMeHnerpkoi Micbkoi paau

Hikonera Cinnmoec, mpodecop, KepiBHUK BIJUTy aHTIIACHKOT MOBH, MeJia Ta
KyJIbTypu YHiBepcutery Byctepa, koopamHaTop MiKHapomHux oOmiHiB Illkonu
ryMaHITapHUX HAayK Ta CiBAUpeKTop BycTepchkoi mocmigaumbpkoi rpymu (M. Bycrep,
Cnonyuene KoponisctBo Benukoi bpuranii)

Nicoleta Sinpoes, professor, head of the Department of English Language, Media
and Culture at the University of Worcester, Coordinator of International Exchange at
the School of Humanities and co-director of the Worcester Research Group
(Worcester, United Kingdom of Great Britain)



IlnenapHe 3acinaHHs

Yactuna 1

. Bikrtop Jlusik, nokrtop raOumiToBaHuii, mnpodecop, TojioBa HAYKOBOi paau
Ictopuunoro mysero iMeHi SHa OmnbiieBcbkoro B CkepHeBille, MOILCHKUN
OpraHicT, Bille-TIPE3UICHT BapiiaBcekoro MY3UYHOTO TOBapUCTBA
M. C. Monromika (M. Bapmiasa, [lonbia)

Micmuyusm 6 opzannin my3uui na npuknadi IV opeannozo konuepmy @enikca
Hoeoseiicokozo

Wiktor Lyjak, profesor sztuk muzycznych, doktor habilitowany nauk
humanistycznych, przewodniczagcy Rady Naukowej Muzeum Historycznego
Skierniewic, polski organista, wiceprezes Warszawskiego Towarzystwa
Muzycznego im. Stanistawa Moniuszki (Warszawa, Polska)

Mistycyzm W muzyce organowej na przykltadzie IV Koncertu organowego
Feliksa Nowowiejskiego

. Mxepemi JlueBestin, noktop ¢inocodii, crapmuii HayKOBUN CHIBPOOITHUK
[HcTUTYTY MY3MKO3HAaBCTBa BilleHCHKOrO YHIBEPCHUTETY, rOJIOBA JTOCHIIHULIBKOT
rpynu Cantus planus (M. Binenb, ABcTpisi)

Mpy3uka 6 cepeonvogiunomy Kpumy: newyooasno ¢iokpume 0xcepeno

Jeremy Llewellyn, Ph.D., Senior Research Fellow at the Institute of Musicology,
University of Vienna, head of the Santus planus Research Group (Vienna,
Austria)

Music in Medieval Crimea: a Newly Rediscovered Source

. Ilerpo BumHeBCcbKHH, CBAIICHHWK, JOKTOp TaburitoBaHuii, mpodecop,
JTUPEKTOpP IHCTUTYTY MHCTENTBO3HABCTBA, KEPIBHUK Kadeapw MOHOAII Ta
peniriitnoi noigonii JIrobmiHchKOTO KaToNMIIbKOTO YHIBepcuTeTy IBana [lasna 11
(M. JIro06:in, IombIna)

Ilonscoka uepxoena nicna — mponapi Ilacxu

Piotr Wisniewski, ks., doktor habilitowany, profesor, dyrektor Instytutu Nauk o
Sztuce, kierownik Katedry Monodii 1 Polifonii Religijnej Katolickiego
Uniwersytetu Lubelskiego Jana Pawta Il (Lublin, Polska)

Polska piesn koscielna — tropy wielkanoce

. Muxoaa Hkpidask, nokrop ¢imocodhchbkux HAyK, MOUEHT Kadenpu dimocodii
Ta KyJIbTypousiorii YUepHIBEIbKOTO HAIIOHATBLHOTO YHiBepcuTeTy imeHi HOpis
®enproBuya (M. YepHiBini, Ykpaina)

Cuoip Bopookesuu — céauieHHUK, Mumeusb i ne0azoz-npoceimHuK

. bornan TumkiB, KaHAWIAT TEAArOTIYHUX HAyK, Tpodecop, 3acIyKeHHA Hisd
MucTenTB Ykpainu, wied Hamionanenoi Crisiku Xy0KHUKIB YKpainu, 3aBigyBad
KadeIpor0 METOJIMKU BUKIIAJIaHHS 00pa30TBOPYOro 1 AEKOPATUBHO-TIPUKIIATHOTO
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MUCTeUTBa Ta Ju3aiiHy HaByanbHO-HaykoBoro iHCTUTYTYy Mucteuts JIBH3
"[IpukapnaTtckuii HanioHaibHUM yHiBepcuTeT 1M. B. Credanuka" (m. IBaHo-
®paHKIBChK, YKpaiHa)

Jlyxoeni ckapou ykpaincovkoi ioenmuunocmi y Bamuxani

6. Ceitiana OcTpoBa, BUKIagay Ki1acy oprany BennkoosekcaHIpiBChbKO1 KON
MHUCTEUTB 1 pemecen iMeHl Onekcanapa 3103bKiHa, 3aCTYKEHHUH iS4 MUCTEITB
VYkpainu, KoMmno3uTopka, wieH HallloHalbHOI CIUTKM KOMIO3UTOPIB YKpaiHHu,
KOHIEPTYIOYa OpraHiCTKa, apTUCTKa HAPOAHOI aKaJeMIYHOI XOpOBOi Kareilu
imeH1 I1. YyOuHCBHKOTO, 3aCHOBHUIIS Ta XyAOXKHIA KEPIBHUK MEPIIOro B YKpaiHi
pecTuBao ykpaiHchkoi opranHoi My3uku (3 2020 poky), npucssiueHoro 50-
piudio opranHHoi mkoinu Ykpainu Ta 110-piuyto 3 JHS HApOJKEHHS il
3acHoBHUKA ApceHis Kotnspescbkoro (M. KuiB, Ykpaina)

Anmonozia ykpaincokux opzanie y npoekmax C. Ocmpogoi

7. Cgitaana bouaap (I'ypaabHa), KaHIUIAT MUCTEIITBO3HABCTBA, JIOICHT, IOLICHT
Kageapu MUCTEUBKUX JUCIUIUIIH Ta METOAMK iX HaBuaHHs KpemeHeubkoi
obymacHOi  TymMmaHiTapHo-mieAaroriyHoi  akamemii im. Tapaca IlleBuenka
(M. Kpemenenp, Ykpaina)

Opzanne mucmeymeo Tepuoninvcokoi odaacmi 6 KoHmeKkcmi Kyapmypu
Ykpainu

YacTruua 2

8. Oabpra KajeHwk, KaHAMAAT TMENaroriyHMX HayK, JOUEHT BomuHChKOro
HaIllOHAJLHOTO YHIBepcUTeTY iMeHi Jleci Ykpainku (M. JIyupk, YkpaiHa)
Ounexcanapa IanginoBa, kKaHaUAAT MUCTENTBO3HABCTBA, JOLEHT BoaMHCHKOTO
HaI[IOHAJILHOTO YHiBepcuTeTy iMeHi Jleci Ykpainku (M. Jlyipk, Ykpaina)
Xy0o0srrcubo-cmunicmuyuni HBPUHYURU CYYACHO20 O0EKOPAMUBHO20 HCUBONUC)
Bonuni

9. Hdiero Kanniumapo, goxtop ¢inocodii JlepkaBHOI My3W4yHOI KOHCEpBaTOPii
B. bemrini 3 Kansraniccertu (0. Curunis, ITamis)
Cakpanvna my3uxa Cununii
Diego Cannizzaro, Ph.D in State Conservatory of Music V. Bellini of
Caltanissetta (Sicily, Italy)
The sacred music in Sicily

10.Eabxk6era  byanik, BunmyckHmil  BapmraBcbkoi  My3M4YHOI — akajemii
iMm. @punepuka Illomena, Bukiamad My3uwuHuX K1 y CkepHeBilax Ta
XKupapnosi, acmipantka YHiBepcutery Kaszummpa Bemmkoro B buaromri.
Hayxkosuii kepiBauk: Bikrop Jlusk (M. XKupapays, [Tonbia)
Yaea ax wnax Oywi — po3oymu npo HanpaAmMKu po36UMK)Y CYUACHOT
Mmucmeuybkoi neoazoziku ¢ konmexcmi mysuku Knooa /[ebrocci



Elzbieta Budnik, absolwentka Akademii Muzycznej im. Fryderyka Chopina w
Warszawie, nauczyciel szkot muzycznych w Skerniewicach i1 Girardowie,
doktorantka Uniwersytetu Kazimierza Wielkiego w Bydgoszczy. Opiekun
naukowy: prof. Wiktor Liyak (Zyrardow, Polska)

Wyobrainia jako scieika duszy — refleksje nad kierunkami rozwoju
wspolczesnej pedagogiki artystycznej w kontekscie muzyki Claude’a
Debussy’eg0

11. Ipuna bBepMmec, [OKTOp MHCTENTBO3HABCTBa, Mpodecop Jporoduipkoro
JI€p>KaBHOTO TMENaroriyHoro yHiBepcuteTy imeHi IBana ®dpanka (M. poroOuuy,
VYkpaina)

Ocoobnueocmi po3zeumky yKpaincvokoi xopoeoi 0yxoenoi my3zuku na memxci XX -
XXI cmonimpo

12.T'anuna Sluenko, acucteHT kadeapu My3MKO3HABCTBA T4 METOJIUKH MY3HUYHOTO
MUCTENTBAa  (aKyIbTeTy  MHUCTEUTB  TEepHOMUILCHKOIO  HAI[IOHAJIBbHOTO
NeAarorivHoro yHiBepcuteTy imeHi Bomoaumupa ['HaTioka, KepiBHUK IUTSYO-
IoHalbkoro xopy "bmarocnoBeHHs" rpeko-kaToauibkoi nepkBu Matepi boxoi
HeycTannoi [Tomoui M. TepHomno:ns, acnipantka. HaykoBuii kepiBHuK: Boasuuii
bornan Ocranosuu (M. TepHoninb, Ykpaina)
Ykpaincoka oOyxoena nicna y meopuomy O00poOKy C8AUICHHUKIE 2ZPeKOo-
KamoauubKoi uepkeu

13.I'anna Kapach, TOKTOp MHCTEITBO3HABCTBa, mpodecop, mpodecop kadeapu
METOJMKM  MY3UYHOTO BHUXOBaHHA 1 jgupuryBanHHs [IpukapnaTchkoro
HallloHAJBLHOTO yHiBepcuteTy iMeHi Bacuns Credanuka (M. [BaHo-DpaHKIBCHK,
VYkpaina)
Yasna KoHBaJWK, KaHIUAaT MHCTEITBO3HABCTBa, JOICHT Kadenpu
BUKOHABCHKOTO MucTenTBa [IpuKapmaTchkoro HaiiOHAJBHOTO YHIBEPCUTETY
imen1 Bacunsa Credanuka (M. [Bano-dpaHkiBChK, YKpaiHa)
Homoeuoanna ykpaincbkoi cakpanabHoi my3uku 6 oiacnopi AK paxkmop
30epesriceHHa 0YX08HOCMI | HAUIOHANbHO-KYA1bMYPHOT I0eHMUYHOCMI

14.Okcana JlerkyH, KaHIWJaT MHCTCITBO3HABCTBA, MOIEHT, IOICHT Kadeapwu
MUCTCIPKUX JHUCIMIUIIH Ta METOAMK iX HaBuaHHI KpemeHerbkoi o00s1acHOI
ryMaHiTapHo-nienaroriunoi akamemii im. Tapaca IlleBuenka (M. KpemeHnenp,
VYkpaina)
Komnosumopcoka Odianvnicme  Apcena  Piuuncobkozo 6  Kommekcmi
CMAHO06/1eHHA HAUIOHATbHOT UepKeU

15.5lkum T'opak, kKaHAuWIAT MHUCTEITBO3HABCTBA, JOIICHT, CTApPIIUM HAyKOBUU
ciBpoOiTHUK MemopiansHoro My3ero CranicnaBa Jlrogkesnya y JIbBOBI, TOIEHT
kadenpu Teopii My3uku y JIbBIBCHKiIM HAIllOHANBHIA MY3WUYHIA aKagemil
iMm. M. B. Jlucenka (M. JIpBiB, YKpaiHa)
Omeuv Bonooumup [lomem Caodoscokuit — 0iau YKpaiHcbKoi Kyavmypu
T'anuyunu xinysa XIX - nepuwoi nonosunu XX cm.
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18 kBiTHS
3aciiaHH KOMYHIKATHBHHUX ILUIAT()OPM

[TigknroueHHs 10 oHyaiiH-KoHPepenuii Ha mnatdpopmi ZOOM 3a nocunianHAM:

https://usO4web.zoom.us/j/79912164383?pwd=BMb0O34V90K6fVT92xyQzGjAl
Thdapl.1

(Imentudikarop: 799 1216 4383. Ilapons: 1111)

Mopnepartop: Csitiana bongap (I'ypanbHa), KaHIUIAaT MUCTEITBO3HABCTBA,
JOLIEHT, JOLEHT KadeApu MHUCTEUbKHX JUCUUIUIIH Ta METOJMK IX HaBYaHHSA
Kpemenernpkoi o01acHoi rymaHiTapHO-TIearoriyHoi akaaemii iM. Tapaca I1leBuenka

Texniuna minTpumka: Aunapii bypma, naGopant kxadenpu iHbopmariiHux
TEXHOJIOTIH Ta METOJMKM HaB4YaHHS 1HPopmatuku KpemeHeupkoi o001acHOT
ryMaHITapHO-Tiearoriynoi akazemii iMm. Tapaca [lleBuenka

CAKPAJIbHA MY3HKA Y KYJIbTYPHIH CHHEPITI CXOOY I 34X01Y

Anapiii I'maaum, AOKTOp TyMaHICTUYHMX HAyK y Tally3l MHUCTEITBO3HABCTBA,
noreHT kadenpu iHCTpyMmMeHToNOrli [HCTUTYTY MHCTENTBO3HaBCTBA JIFOOIIHCHKOTO
Katonuibkoro yHiBepcutery IBana [laBna II (M. JIro6umin, [Tonbima)

My3uunuit acnekm OianbHoCmi RAPAPIATLHUX PENICIUHUX CEAMKYBAHDL Y
Mixceocunuil nepioo (na npuxnadi Tapniecvkoi enapxii)

Andrzej Gladysz, doktor, adiunkt Katedry Instrumentologii Instytutu Nauk o
Sztuce Wydziatu Nauk Humanistycznych Katolickiego Uniwersytetu Lubelskiego
Jana Pawta II (Lublin, Polska)

Muzyczny aspekt parafialnych obchodow religijnych w dwudziestoleciu
miedzywojennym (przyklad diecezji tarnowskiej)

EBa Higenbka, noxrop radiutiroBanuii, mpodecop KenryBcbkoro yHiBepCUTETY,
MY3HYHHUI TEOPETHK, KOMITO3UTOP, mianicTka (M. XKernys, [TosbIia)

Jlyxoenicms y meopuocmi Anopia Hikodemosuua

Ewa Nidecka, doktor habilitowany, profesor Uniwersytetu Rzeszowskiego,
teoretyk muzyki, kompozytor, pianistka (Rzeszow, Polska)

Duchowosé w tworczosci Andrzeja Nikodemowicza

Haranis CuporumHcbKa, IOKTOp MHUCTEHTBO3HABCTBA, Mpodecop Kadeapu
MY3HKO3HABCTBA Ta XOPOBOr0 MHUCTEITBA JIbBIBCHKOTO HAI[IOHAIBHOTO YHIBEPCUTETY
imeni [Bana ®panka, 3aBigyBau Jlaboparopii My3WdHO-MEMIEBICTUIHUX JTOCIIKEHb
JIbBIBCHKOTO HAIIOHAIBHOTO YHIBepcUTETY iMeHi IBana ®@panka (M. JIbBiB, YkpaiHa)

My3uuno-noemuyni 0cooaUEOCMI YUKy CIIPACHUX AHMUPDOHIE 6 YKPATHCHKII

caxkpanvhiit monooii XVI-XVII cmonimeo

Mapis Kaumap, kaHaumaT MHUCTEITBO3HABCTBA, CTapIIMi BHUKIagad kKadeapu
MY3UYHOI MEIIEBICTUKM Ta YKpaiHiCTUKU JIbBIBCHKOT HAlllOHAIBHOI MY3WYHOI
akanemii iM. M. JIucenka (M. JIbBiB, YkpaiHa)
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Ipmonozion XVII cm. — nam'amka cakpaivHoi my3uku O0aséHboi Ykpainu:
0co01u80CmMi HOMHOT pedaKyii

JMapiym Co04ak, CBAIIEHHUK, JOKTOpP, JOLUEHT Kadeapu eTHOMY3UKOJIOrli Ta
rUMHOJIOTTI  [HCTHTYTy  MHUCTEUTBO3HABCTBAa  JIFOOJMIHCBKOrO  KaTOJIMIBKOIO
yHiBepcuteTy IBana [lana Il (M. JIro0min, [Tonbima)

Hamxnenna zpuzopiancoKum cnigom meca npenoooonozo céauiennuka bpyno
IImioma (1895-1961)

Dariusz Sobczak, ks., doktor, adiunkt Katedry Etnomuzykologii i Hymnologii
Instytutu Nauk o Sztuce Katolickiego Uniwersytetu Lubelskiego Jana Pawtla II
(Lublin, Polska)

Inspirowana choralem gregorianskim msza ks. Brunona Schmidta (1895-1961)

Oabra 3ocim, J0OKTOp MHUCTEUTBO3HABCTBA, Mpodecop, mnpodecop Kadenpu
my3uyHoro wmucrenrsa HHI "JloHeubka nepkaBHa My3W4YHa akajeMis IMeHI
C. C. Ilpoxod’ena" Taspiiicbkoro HalllOHAJIBHOTO YHIBEPCUTETY  IMEHI
B. I. Bepnaacskoro (M. Kuis, Ykpaina)

"Septem Sacramenta" @panua Jlicma: ocobaueocmi inmepnpemauii
XPUCMUAHCLKOT 002MamuKu 6 my3uyi

Onena Cnooabcbka, A0kTOp (¢inocodii, momeHT Kadeapu TeaTpaTbHOTO
MUcCTelTBa TEepHOMUILCHKOTO  HAIlIOHAJIBHOTO  TEAAroriyHOro  YHIBEPCUTETY
imeH1 Bomogumupa I'natroka (M. TepHoninb, YkpaiHa)

Oopooxu pizoeanux nicenv JI. Ciuuncokozco, B. be3koposaiinozo ma
B. bapeinceko2o Ak 3pazok opuzinaabHoi peyenyii yKpaincoKoi 0yxoeHoi nicHi

Auimia Xa063a, wMarictp, acmipaHTKa JOKTOPCHKOi IIKOJHM  [HCTUTYTY
MHUCTENTBO3HABCTBA JIFOOIIHCHKOTO KaTOJNMIBKOTO yHiBepcuTeTy IBana IlaBma II
(M. JIroGuin, Iombiia)

Iicui 6 Mapiiicokomy cankmyapii y BoneonvHiyi AK KyaibmypHe Upary@ceHH:
no6oxcHocmi Hapooy: KOHmMmeKcmu, mpancghopmauyii, cyuacna peyenuis

Alicja Habza, mgr., doktorantka Szkoty Doktorskiej Instytutu Nauk o Sztuce
Katolickiego Uniwersytetu Lubelskiego Jana Pawta II (Lublin, Polska)

Piesni w sanktuarium maryjnym w Wawolnicy jako kulturowy wyraz poboznosci
ludu. Konteksty, przemiany, wspolczesna recepcja

Tersana Kanimak, goxtop ¢inocodii, 3aBimyBau kadeapu My3uku [HCTHUTYTY
MY3UYHOTO 1 XyIOXXHBOTO MucTenTBa (imocodcebkoro dakymprery IlpsimmiBcekoro
yHiBepcuteTy (M. [IpsmriB, CrnoBarpka PecyGumika)

Xapaxkmepucmuka npocmoninisa ha mepumopii Cnosauuunu ma moxcaueocmi
it 2apmoniunoi 00pooKU 015 X0pPy

Harans [I'pomuenko, Buxnamad kadpeapud BOKAIBHO-XOPOBOTO MUCTEITBA
JIHITPOBCHKOT akageMii My3UKH, acmipaHT Kadeapu My3MKO3HABCTBA, KOMITO3HIIIT Ta
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BUKOHaBchKoi MaicrtepHocti HHI JIHinmpoBcekoi akaaemii mys3uku. Haykowii
kepiBHUK: Bapakyra Mapuna IBaniBHa (M. [{Hinpo, YkpaiHa)

bozocnyscooso-mysuuna kynomypa Kamepunocnaea 6io kinua XVIII - 0o
nouamky 20-x poxie XX cm.: 0xcepeno3znasuuii acnekm

Oabra MypaBcebka, JIOKTOp MHUCTEUTBO3HaBCTBa, npodecop Kadeapu
TEOPETUYHOI Ta MNPUKIATHOT KyJabTypojorii Opaechbkoi HAIIOHANBbHOI MY3UYHOI
akanemii imeH1 A. B. HexxnanoBoi (M. Oneca, Ykpaina)

"Cim cni¢ Cnacumens na xpecmi” H. Taiiona 6 Kommexkcmi OyxXoeHUX
mpaouuiii aecmpiiicokozo Ilpoceimnuymea

OJapra 3acagHa, KaHIWJAAT MUCTCITBO3HABCTBA, JolleHTa HarjioHaabHOI
My3u4HOi akaaemii Ykpainu imeni I1. I. Halikosebkoro (M. Kuis, Ykpaina)

Ilponosionuywvka eionpasa «Cnyxcoa boyxnca ""Buzeonennsa'» B. Uexiecvkozo
ma II. I'onuapoesa: icmopuyunuit ma 3canposuil acnekmu

Autina MopryHoBa, 3aBinyBauka BigauioM "My3zeitnuii nieatp O. I1. biaBatcbkoi
ta 11 poaunu" JIHIIPONETPOBCHKOTO HAIIOHAIBHOIO ICTOPUYHOTO  MY3EI0
im. JI. 1. SABopHunbkoro (M. JHinpo, Ykpaina)

Bumipu cakpanvnozo 3nauenna mysuku y pooomax O. I1. brasamcokoi

Katepuna 3armiTko, KaHIMIAT MHCTCITBO3HABCTBA, CTapIIMK BUKJIAJIAd
Kageapu My3WdHOI MEIIEBICTMKA Ta yKpaiHicTUkH JIbBIBCHKOi HaIlOHAIBHOT
My3u4HOi akajaemii im. M. B. JIucenka (M. JIbBiB, Ykpaina)

Ocoonueocmi oocnioxycennsn zpuzopiancvkozo xopaiy o. Excenom Kapoinom
ma 020 nocai008HUKAMU

Marnanena Xwijb, Marictp, acmipaHTKa JOKTOPCHKOi INKOJH [HCTHUTYTY
MHUCTENTBO3HABCTBA JIFOOJIIHCHKOTO KaTOJNUIBKOTO yHiBepcuTeTy IBana IlaBma II
(M. JIroG:in, IombIa)

Momem axk my3uunuil 3acié nepeoaui peni2iliHO20 3Micmy 6 pO3YMIHHI
Epnecma Illoccona (1855-1899)

Magdalena Chmiel, mgr., doktorantka Szkoly Doktorskiej Instytutu Nauk o
Sztuce Katolickiego Uniwersytetu Lubelskiego Jana Pawta II (Lublin, Polska)

Motet jako muzyczny Ssrodek przekazu religijnej tresci w ujeciu Ernesta
Chaussona (1855-1899)

Hina Jluka, KaHIMIaT MHCTEITBO3HABCTBA, JOIEHT, mpodecop Kadeapu
3arajJpbHOTO Ta CIemiani3oBaHOrO ¢GopTemiano i kKapeapu KaMepHOro aHcaMmOIo Ta
kBapTeTy JIbBIBCHKOi HalioHanbHOI MY3W4HOI akangemii iMeni M. B. Jlucenka
(M. JIpBiB, YKpaiHa)

Heonyonixosani KamepHo-iHCmpPyMeHmManbHi meopu YKPAiHCbKUX
KOMRo3umopie 6 peaniax cvo2o0ennsa (ha npuknadi B. Kamincexkozo "Conama
Ilcanmig")
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Ankenika XeHY, Marictp, acmipaHTKa JOKTOPCBKOiI IIKOJAUW [HCTHTYTY
MUCTEUTBO3HABCTBA JIIOOMIHCHKOro KaToJMLBKOro yHiBepcutery IBana IlaBma II
(M. JTroOGuin, [TonpIa)

Oobpa3 Xpucma ¢ yuxni cmpacnux xkawmam ''Sechs geistliche Betrachtungen
des leidenden und sterbenden Jesu, aus der Leidens-Geschichte der heiligen vier
Evangelisten gezogen' I'omdghpioa I'enpixa IllImenvuyensn (1690-1749)

Angelika Cheé, mgr., doktorantka Szkoty Doktorskiej Instytutu Nauk o Sztuce
Katolickiego Uniwersytetu Lubelskiego Jana Pawta 11 (Lublin, Polska)

Obraz Chrystusa w cyklu kantat pasyjnych Sechs geistliche Betrachtungen des
leidenden und sterbenden Jesu, aus der Leidens-Geschichte der heiligen vier
Evangelisten gezogen Gottfrieda Heinricha Stolzela (1690-1749)

10. Ke, acnipant [IpukapnaTchKoro HalioHaJIbLHOTO YHIBEPCUTETY iMeH1 Bacuis
Credpanuka. HaykoBuit kepiBHuk: Ceprantok JlioOoB IBaniBHa (M. IBaHO-
®paHKIBChK, YKpaiHa)

Meoumamueni meopu 6 cyuacHiii yKpaiHcoKiil My3uyi: nioxoou, KOHmeKkcm i
peanizauin

Beponika Kypek, cTyaeHTka wMarictpaTypd 3 MY3WKO3HAaBCTBA I[HCTUTYTY
MUCTENTBO3HABCTBA JIIOOIIHCHKOTO KaTOJUIBKOTO yHIBepcuTeTy IBana IlaBma II
(M. JTroG:in, IonbIa)

Peniziiina my3uxka 6 JIwooaini neped Ilepuioro ceimoeorw eiiitnoro y ceimii
"/Troonincokozo kyp’epa’’

Weronika Kurek, lic., studentka magisterium muzykologii Instytutu Nauk o
Sztuce Katolickiego Uniwersytetu Lubelskiego Jana Pawta II

Muzyka religijna w Lublinie przed I wojng swiatowg w sSwietle "Kuriera
Lubelskiego™

Jopian ®Diroaymika, CBSIICHHAK, Marictp, 3100yBad BHINOi OCBITH 3
MY3UKO3HABCTBA [HCTUTYTy MHUCTENTBO3HABCTBA JIIOOMIHCHKOTO KAaTOJIUI[LKOTO
yHiBepcuteTy IBana ITasna II (m. JIro06:in, [Tonbia)

Ilicua 3 mecu: na ceami... icmopisn, moougikayii ma cyuacnHa npaKmuKa

Dorian Figoluszka, ks. mgr., student licencjatu muzykologii Instytutu Nauk o
Sztuce Katolickiego Uniwersytetu Lubelskiego Jana Pawta II

Piesn mszalna: Przy obchodzie... historia, modyfikacje i wspolczesna praktyka
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HEJIATOI'T9HA OCBITA AK 3ACIE KOMYHIKAILIT
3 AYXOBHO-MUCTELIBKUM ITPOCTOPOM

Tersana MackoBu4, KaHIUAAT MUCTEIITBO3HABCTBA, JOLEHT KadeIpu METOIUKHU
MY3UYHOIO BUXOBaHHA Ta JUpUTryBaHHs HaBualbHO-HAyKOBOrO 1HCTUTYTY MUCTELITB
[IpukapnaTchbkoro HalloHaJbHOro YyHiBepcutery iMeHi Bacunsa Credanuka
(M. IBano-®dpaHKiBCHK, YKpaiHa)

Xpuctuna Ka3summupiB, KaHAMAAT MHCTEUTBO3HABCTBA, JOLEHT Kadenpu
METOJIMKU MY3UYHOTO BUXOBaHHS Ta AUpUryBaHHs HaByaibHO-HayKOBOTO IHCTUTYTY
mucteuTs [IpukapnaTcbkoro HalioHaNbHOTO yHiBepcuTeTy iMeH1 Bacuisa Credannka
(M. IBano-®dpaHKiBChK, YKpaiHa)

Meoumamuenicme, AK 00HA I3 AKOCMEN MY3UYHO20 MUCmeumea ma ii nposasu
6 onycax yKpainCbKoi My3uKu

Tersina benenko, poktop ¢utonorivnux Hayk, mpodecop CyMCbKOTO
Jep>KaBHOTO TearorivHoro yHisepcutety iM. A. C. Makapenka (M. Cymu, YkpaiHa)

Hapooo3naeuuit oceimniii KOMnoHeHm AK CKAAOHUK HAGUAIbLHO20 NPOUEC) 6
3aKnadax euwyoi oceimu neodazoziunHozo npo@int i AK npocmip 011 OYXO08HO-
IHMeNeKmyaibH020 PO36UMKY 0COOUCHOCHI 8 YMOBAX CbO200CHHA

I'enpe MypaJire EpikcoHe, 10KTOp MUCTELITBO3HABCTBA, BUKJa a4 JINTOBCHKOI
akajeMii My3ukH 1 reatpy (M. ButbHioc, JIutBa)

Haukpawi npakmuku ma ycniwtnuii 00ceio y npoekmax Nordopera

Giedre Muralyte Eriksone, doctor of Arts, lecturer in Lithuanian Academy of
Music and Theatre (Vilnius, Lithuania)

Best practice and good experience in Nordopera projects

Oaer KoaybaeB, kaHauagaT MHCTEITBO3HABCTBA, [OIEHT, JAOLECHT Kadeapu
METOJIMKM  MY3UYHOTO  BHXOBaHHA Ta  aAupuryBaHHs  [IpukapmaTchkoro
HallioHaJpHOTO YyHiBepcuteTy iMeHi Bacuns Credanumka (M. [BaHO-DpaHKIBCHK,
VYkpaina)

Axkmyanizauia @opmysanua MopanvbHO-0YX08HO20 CEIMO2NA0Y Y MAUOYHMIHIX
8uUUmMeNi8 My3UUHO20 MUCMEUMEa

SApocaaBa TonopiBcbka, KaHIUWAAT TMEAAroriyHUX HAyK, JMAOLEHT, JOICHT
Kadeapu My3WKO3HAaBCTBA Ta METOAMKA MY3UYHOTO MUCTEITBAa TepHOIIBCHKOTO
HAI[IOHAJIPHOTO  TEJaroriyHoro  yHiBepcuTeTy iMeHi Bojomumupa ['Hatioka
(M. Tepnorminb, Ykpaina)

Bipmyanwsni mysei ak 3acio eusuenns ma 30epexceHHs KyabmypHoi CRaouiunu

KOaiss PocToBcbka, KaHIUIAT TEAATOTIYHUX HAYK, MOIEHT Kadeapu My3udHOT
nejaroriku ta xopeorpadii HXuHCBEKOTO ep>kKaBHOTO YHIBEpCUTETY iMeHI MuKoIu
Iorons (m. Hixkun, Ykpaina)

Innosauiiini oceimui mexnonozii y gpaxogiit niocomoeui maidymmuix neoazozie-
XxXopeozpaghie y euwyiii wiKoJi
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SpocaaBa bapaameBcbka, KaHIUMIAaT MUCTEUTBO3HABCTBA, JOLIEHT Kadeapu
METOJIMKH MY3UYHOTO BUXOBAaHHS 1 AUpUryBaHHs lIpukapnaTtchbkoro HaioHaJIbHOIO
yHiBepcuteTy iMeH1 Bacuisa Credannka (M. [Bano-®PpaHKiBChK, YKpaiHa)

Dopmysanna OyX08HO-MOPANLHUX UIHHOCHEU NIOIIMKIE 8 YMOBAX MY3UUHOZ20
npocmopy wiKonu

I'anuna [IBuakiB, 3acioyxeHUW TNpaliBHUK KyJIbTYpH YKpaiHH, JOUEHT
Ka(eapu MICEHHO-XOPOBOi MPAaKTHMKKM Ta IIOCTAHOBKM Tojocy PiBHEHCBKOro
JIep’KaBHOTO F'yMaHITapHOTO yHiBepcuteTy (M. PiBHe, YkpaiHa)

Ponv ecmemuunux axkocmeil yYKpaincbkoi HapoOHOi nicHI 6 popmyeanni
0yX08HOT 0coducmocmi cnigaka

Pomana Jlyaumk, kaHAMJAT MHUCTELTBO3HABCTBA, [OLEHT, MOUEHT Kadenpu
METOJIMKK MY3UYHOTO BUXOBAHHS Ta NUpUTYBaHHS HaBuaibHO-HAyKOBOTO IHCTUTYTY
muctenTB [IpukapnaTchkoro HalioHanbHOTO yHiBepcuTeTy iMeH1 Bacuns Credannka
(M. IBano-®dpaHKiBChK, YKpaiHa)

Bnaue xopoeoi npakmuku na inougioyansHuil po36uUmoK 0CoOUCmocmi yuns

Onaena TapkiBcbka-HaruHanwok, KaHIuaaT TeJaroriyHUX HayK, CTapIIui
BUKJIa/1ad Kadepu MUCTEIBKUX JUCIUILUIIH Ta METOAMK iX HaBuaHHS KpemeHernpbkoi
obmacHOi ~ rymaHiTapHo-menaroriunoi  akamemii  iM.  Tapaca  llleBuenka
(M. Kpemenernp, Ykpaina)

Aana AdanaceHko, crapmuii BUKIagad Kadeapu MHCTEUBKUX TUCIUIUIIH Ta
METOAMK 1X HaB4YaHHA KpeMeHerpbkoi 00JacHO1 TyMaHITapHO-TIeIaroTi4Hol aKaaeMii
im. Tapaca IlleBuenka (M. Kpemenenn, Ykpaina)

Dopmyeanna HAUIOHANBLHUX (0eanie MAUOYMHIX 6UUMENI6 MY3UYHO20
Mucmeymea y npoyeci icmopudHux ma My3uKo3HA8UUX 00CaAI0HCEHb

Mapin /[gkiB, KaHIMIAT MHUCTENTBO3HABCTBA, IOIEHT Kadeapu METOIUKU
BUKJIQIaHHS 00pa30TBOPYOrO 1 JEKOPATUBHO-TIPUKIAIHOTO MHUCTEITBA Ta IU3AWHY
HaBuanbHO-HaykoOBOTO 1HCTHTYTY MUCTENTB I[IpHKapnmaTchKoro HaIliOHAJIHLHOTO
yHiBepcuTeTy iMeHi Bacuns Credanuka (M. [BaHo-DpaHKiBChK, YKpaiHa)

OcHosu KonopucmuuHoi ecmemuku y Mmemoouui GUKIAOAHHA OUCYUNJIIH
XYO0HCHLO20 YUKITY

Tersana PacTpy0a, kaHauaaT MEJaroriyHUX HayK, JOUEHT Kadeapu BOKAIbHO-
XOpoBOi MaicTepHOCTI HDKHMHCHKOTO [epKaBHOTO YHIBEPCUTETY iMeHI Mukonu
[orons (M. Hixkun, Ykpaina)

Xy00s1cHb0-meopue CRIIKY8AHHA AK KAI0Y08UIl KOMNOHEHM Npu (hopmyeaHHi
ghaxoseux komnemenmuocmeil MaudOymMHIx euumenie My3uuHo20 MUCHeUmea

Jleca My3uka, Bukmanad Kapeapu METOAUKA MY3HUYHOTO BHXOBAaHHSA Ta

nupuryBanHs [Ipukapnarcekoro yHiBepcuteTy iMeHl Bacuns Credanuka (M. [BaHOo-
®paHKIBChK, YKpaiHa)
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Teopemuko-memoouuni 3acaou opmyeanns Oyxo6Hoi Kyabmypu MailOymHix
yuumenie My3auuHo20 MUcmeymaea

IBanna Iloronenb, kaHAMAAT MEAAroriYHUX HAyK KadeIpu MUCTEIBKUX
JUCLUUIUIIH Ta METOAUMK iX HaBuaHHA KpemeHenpbkoi 001acHOT TyMmaHITapHO-
nenaroriynoi akagemii iM. Tapaca [lleBuenka (M. Kpemenennb, Ykpaina)

Hayionanvnuii 3micm 6 iniocmpamueHomy mamepiani niOPyUHUKI@ 01
noyamkoeux wikin Ykpainu, euoanuxy 90-x poxax XX cmonimmas

Jlapuca OpoHoOBcbka, KaHAUAAT MEJAroriyHUX HayK, JOLEHT Kadeapu
MY3MKO3HaBCTBa Ta  METOJUKM  MY3WYHOTO  MHUCTEUTBAa TepHOMLIBLCHKOIO
HAI[IOHAJILHOT'O MeJaroriyHoro yHiBepcurery iM. Bonogumupa ['HaTioka, 3acTynHuULs
nekaHa @akyabTEeTy MUCTEUTB 3 BUXOBHOI po0oTH (M. TepHominb, Ykpaina)

AHaTtoaii OpoHOBCbKHMH, JOIEHT Kadeapu MY3MKO3HABCTBA Ta METOAMKHU
MY3UYHOTO  MHUCTEUTBAa  TE€pHOMUIBCHKOTO  HAI[IOHAJIBHOTO  MEeAaroriyHoro
yHiBepcutetry iM. Bomomumupa ['matioka, romosa IIIK "Xopoe mupuryBanHs"
TepHoniabchkoro Muctenbkoro axoBoro konemxy iM. Comomii KpymeabHUIBKOT,
3aciy>KeHHH Nig4 MucteuTB Ykpainu (M. TepHomninab, YkpaiHa)

Dopmyeannsa inmepecy 00 K1acuyHoi my3uku y cyvacnomy cepeoosuwii HYIII

301 ManummuHa, KaHIWIAT TEJAaroriYHMX HayK, JIOIEHT  Kadeapu
00pa30TBOPUYOTO MUCTEIITBA, IU3AMHY Ta METOAMKH iX BUKJIaJIaHHA TepHOMIILCHKOTO
HAIlIOHAJBLHOTO  TEAAaroriyHoro  yHiBepcutery iM. Bomomumupa ['Hatroka
(M. TepHrorinb, Ykpaina)

AKmueHicms agmopcbKux WKl ma JAimepamypHux OUHACHMIN Y PO3GUMKY
HaUWioOHANbHOT Ky1bmypu

Tersana CTpaTaH-ApTHIIKOBA, JOKTOP NEJAaroriyHux Hayk, nmpodecop xadenpu
MUCTEIbKOI  OCBITH  LleHTpanbHOYKpaiHCHKOTO  JIEPKABHOTO  YHIBEPCUTETY
iM. B. Bunanuenka (M. KpormuBHUIIbKHH, YKpaiHa)

Cniemeopuicmb y XyO00XsCHbO-KOMYHIKAMUGHIN OiANbHOCMI MAUOYMHb020
8UKIA0AYA MYZUYHO20 MUCHEUMEa

Map'ssna TomamiBcbKa, KaHAWAAT IEAAroriyHUX HayK, CTapIIUi BUKIIAJIad
Kadepu MUCTEIBKUX JUCIUILIIIH Ta METOJIMK iX HaB4YaHHs KpeMeHerpkoi o0macHO1
ryMaHiTapHO-mienaroriyuoi akagemii iMm. Tapaca IlleBuenka (M. Kpemenenp, Ykpaina)

Ileoazoziune popmysanna npogpeciitnoi KomnemeHmuocmi MmamudOymHix
yuumenie My3uKu 3acobamu yKpaiHcbKo20 HapooOH020 My3U4YHO20 MUCMEeYmed

Oxkcana [loBranb, KaHAWAAT TEAArOTIYHMX HAyK, MOIEHT, JTOICHT Kadeapu
My3WKO3HaBCTBA Ta  METOJWKM  MY3WYHOTO  MHUCTENTBA [epHOMUIBCHKOTO
HAI[IOHAIPHOTO  TENaroriyHoro  yHiBepcutery iM. Bomogumupa ['HaTioka
(M. Tepnorminb, Ykpaina)

Teip "Cim cnie Cnacumena na xpecmi" H. I'aiiona ¢ oceimubo-nedazoziuniii
npaxkmuyi MaudymHix e4umeJiie Mucmeymaea
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KOais Ponina, xanaupat ¢i3MYHOTO BUXOBAHHS, JOILICHT, JOIEHT Kadenpu
neaaroriky 1 neuxoiorii IlpuaHinpoBebKoi nepxkaBHOT akaaeMii (Pi3UYHOT KyIbTYpH 1
cnopty (M. IHinpo, Ykpaina)

Cxionuii nioxio na mepenax Ykpainu — nepexknaou Ilaena Pimmepa ma ix
nPOCEIMHUUBKO-NEOA202IYHE 3HAYUECHHA 0N POPMYSGAHHA 0COOUCmOCcmi

Onena IleBunoBa, KaHIuAAT MENAroriYHUX HAyK, JOLEHT, JOLUEHT Kadenpu
MucTelbkoi ocBITH LleHTpanbHOYKpaiHCHKOTO JEp>KaBHOIO YHIBEPCUTETY IMEHI
B. Bunnnuenka (M. KponuBHunbkuii, Ykpaina)

Memoo Xy00x#cHbO-CMUIb08020 AHANIZY Y (POPMYBAHHI MYZUUHO-6UKOHABCHKOT
KOMRnemenmHuocmi Maudymup020 64umeisi My3udHo20 MUcmeymaea

KOais MeabHMK, acUCTEHT Kadeapu MHUCTEIBKUX IUCIHUIUIIH Ta METOAMK iX
HaBuaHHs KpemeHenpkoi 00J1acHOT TymMaHITapHO-TIejaroriyHoi akaaemii imM. Tapaca
[ITepuenka (M. Kpemenenp, Ykpaina)

Po3yminna cmuciy my3uunozo meopy MauOymHimu e4umeniamu My3udHo2o
Mucmeymea: cemMiomuyHUIl AcneKkm

Onena AJgikciiiuyk, KaHIuJaT MEAAroriyHUX HAyK, JOLEHT, JOIEHT Kadenpu
My3nuHoro wMuctenTBa Kam'sHern-I1oa1m5CbKOT0 HAI[IOHATBHOTO  YHIBEPCUTETY
imeHi IBana Orienka, (M. Kam’stnenb-Iloginecekuii, Ykpaina)

Po3eumox 0yxoenoCmi wikonapie zacobamu opzanizayii My3u4HUx 6imaieHb
ma abonenmis

Baamucaas Ilapenko, acmipanT kadeapu NeJaroriku Ta CIHeliaJibHOI OCBITH
LleHTpallbHOYKpaiHCHKOTO ~ JIEpKABHOTO  yHiBepcuteTy  iMeHl  Bojomumwupa
Bunnnuenka. HayxoBuit kepiBHuk: Ctparan-AptumkoBa TersiHa bopuciBaa
(M. KponnuBHMIIbKH I, YKpaiHa)

Kynomyponoziunuit  nioxio 'y Gopmysanni  XyooicHv020  C8ImMo2nA0y
MaidymHb020 6UKIAOAYA MY3ZUUHO20 MUCHEUMEa

JImutpo CuHeHbKMid, cTapIIMii BUKIagad KadeIpu MHUCTEIBKUX AUCIUILIIH Ta
MeTONMK iX HaB4YaHHS KpeMmeHenbkoi 00JacHOi rymMaHITapHO-TIENaroriyHol akaaeMil
im. Tapaca IlleBuenka (M. Kpemenens, Ykpaina)

Onena TumkiB, Buxiamay @daxoBoro kojemky Kpemenenpkoi o001acHOT
ryMaHiTapHO-mienaroriynoi akagemii iMm. Tapaca [lleBuenka (M. Kpemenenp, Ykpaina)

Ileoazoziuni ymoeu ¢hopmyeanna eiouymmas popmu, Koavopy, npocmopy nio
uac 6UKOHAHHA 3000ysavamu poodim 3 HCUBONUCY Ma NIIEHEPHUX POOIm

KOnis lenomanoBa, acucteHT kadenapu o00Opa30TBOPUYOTO  MUCTEITBA
BonuHchkoro HamioHanbHOTO yHiBepcuTery imeHi Jleci VYkpainkm (M. JIymbk,
VYkpaina)

Ocoonueocmi GUKOPUCMAHHA KOMR'IOMEPHUX MEXHON02iil 014 6UBUEHHS
00pazomeopuo2o mucmeymea y GUULUX HAGYATbHUX 3AK1A0AX
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fAna 3meeBa, 3100yBay BuUIOi OcBITH KpemeHenpkoi 001acHOi ryMaHiTapHO-
nefaroriuioi akagemii iM. Tapaca llleBuenka. HaykoBuil kepiBHUK: CHUHEHBKHI
Jimutpo Bononumuposuu (M. Kpemenenb, Ykpaina)

Ocoonueocmi nposedennsn inmezpoeanux ypokie mucmeymea ¢ 33CO

Ousecss  Auekciituyk, 3700yBau Buloi ocBitTh KpemeHernpkoi o006acHOi
ryMaHiTapHo-nienaroriynoi akajemii iM. Tapaca llleBuenka. HaykoBuii KepiBHUK:
bounap (I'ypansna) Ceitinana CtenaniBHa (M. Kpemenenp, Ykpaina)

Penpezenmauia 0yxo6no2o mucmeymea Ha YPOKAX IHMEZPOGAHO20 Kypcy
"Mucmeuymeo'' y cmapuwiux knacax

Poman Camapuk, Bukianay TepHOMUIbCHKOT AUTAYOT My3uyHOi mmikonu Nel
imeH1 Bacuns bapsincekoro (M. TepHoninb, Ykpaina)
Ocoonueocmi eukonannsa myzuku bapoko na mpyoi

AnHa I'mmiok, 3100yBau BUIO1 ocBITH KpemeHelpkoi 00JacHOT TyMaHITapHO-
nexaroriuHoi akaaemii iM. Tapaca [lleBuenka. HaykoBuii kepiBHuk: Iloronens IBana
Bacunisaa (M. Kpemeneup, Ykpaina)

Bukopucmanna innoeauilinux mexHON02Ill Yy HABYAHHI MUCHEUbKUX
oucyunin
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TPAHCIUCHHUIUIIHAPHHH JJTHCKYPC
B KOHTEKCTI JJYXOBHOI'O MUCTEI[TBA

Ouabra Ocaaus, KaHIUJAT MUCTEUTBO3HABCTBA, CTApIUMN BUKIanay Kadeapu
My3UYHOI MEJI€BICTUKM Ta YKpaiHICTUKM JIbBIBCHKOI HAI[lOHAJIBHOI MY3UYHOI
akanemii iMm. M. B. Jlucenka (M. JIbBiB, Ykpaina)

Jlyxoena meopuicme Komnosumopie panuvoi ''nepemucvkoi wixonu'
M. Bepouuvkozo ma I. J/laspiecokozo: 02110 Osxcepen

3opsna I'matiB, kanaunat ¢uiocopCbKUX HAYK, HOLEHT, IOLEHT Kadeapu
BOKQJIBHO-XOPOBOT0O,  XopeorpadiyHoro  Ta  00pa3oTBOPUOrO  MHCTEITBA
JporoGuipKoro JepKaBHOTO MEJarorivHoro yHiBepcuteTy imeHi [Bana ®panka
(M. Iporobuu, Ykpaina)

Jlozoc bionii é ykpainceKomy mMy3uuHomy mucmeumaei ma Kyavmypi

I'enpix CTpoHCHKHUH, JOKTOpP ICTOPUYHUX HaykK, npodecop kadeapu icTopii Ta
MeToAuKH HaBuaHHS KpeMeHerpkoi 00J1acHOI TyMaHITapHO-TIEAAroriyHoi akajaemii
im. Tapaca IlleBuenka (M. Kpemenenn, Ykpaina)

Pumo-kamonuyvka Ilepkea — Hocin 3axionux wuueinizauitinux enaueie. 3
icmopii PKI] ¢ Ykpaini y XX cmonimmi

Terssna IIpoxkomoBHY, KaHIWAAT IICHUXOJIOTIYHUX HAYK, JOLEHT, JIOIEHT
kadeapu 00pa30TBOPUOrO MUCTENTBa BOTMHCHKOTO HAIlIOHAIBHOTO YHIBEPCUTETY
imeHi Jleci Ykpainku (M. JIyupk, Ykpaina)

Jlyxo6Ho-mucmeubKuii npocmip oopazomeopuo2o mucmeymaea

Oaena Mameawx, gokTop ¢ditocodii, ykpaiHCcbKa OpraHicTka, AacCHUCTEHT
Kadepu MUCTELBKUX JHUCITUILIIH Ta METOJIWK iX HaB4aHHs KpeMeHerpkoi oOmacHO1
ryMaHiTapHo-nienaroriynoi akagemii iMm. Tapaca [lleBuenka (M. Kpemenenp, Ykpaina)

JDicepena mpaouyin opzannoi mysuku y JIveoei

Oxcana I'mca, kaHaMmar MHCTEITBO3HABCTBA, JOILICHT, JOLEHT Kadenpu
MY3UKO3HABCTBA Ta  METOJUKH  MY3WYHOTO  MHUCTENTBA  T[epHOMUIBCHKOTO
HAI[IOHAIBHOTO  TENaroriyHoro  yHiBepcuTeTy iM. Bomomumupa ['Hatroka
(M. Tepnorminb, Ykpaina)

HAzennoncmeo ma ito2o icmopuuni anmumesu y HOpmMyeaHHi RpuUHUUNY
K1 MYPHO-MUCMEYbKO20 EOHAHHA HAYill

AHHa MaJjiek, CTyJIEeHTKa MaricTpatypu 3 MY3HKO3HAaBCTBa [HCTHUTYTY
MHUCTEITBO3HABCTBA JIFOOMIHCHKOTO KaToNuIlbkoro yHiBepcuteTy IBana IlaBma II.
HayxkoBwuii kepiBHuK AHpii [magumn (M. JTroOumin, [Tomkia)

Komynicmuuna  ideonocia Ak  ekeiganenm  penicii Ha  npuKkiaoi
NIBHIYHOKOPEUCLKOT MY3UKU
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Anna Malek, lic., studentka magisterium muzykologii Instytutu Nauk o Sztuce
Katolickiego Uniwersytetu Lubelskiego Jana Pawta II Opiekun naukowy Andrzej
Gladysz (Lublin, Polska)

Ideologia komunistyczna jako rownowaznik religii na przykladzie muzyki Korei
Pétnocnej

Ouner BacumnumuH, kaHaunatr (uIONOTIYHUX HAyK, AOLEHT, JOLEHT Kadenpu
YKpaiHChKOI MOBH 1 JIiTepaTypu Ta METOJAUK iX HaB4yaHHS KpeMeHeubkoi 00nacHOi
ryMaHiTapHO-niefaroriyHoi akagemii iMm. Tapaca llleBuenka (M. Kpemeneup, Ykpaina)

Jlyxoeni  eumipu  0azamozcpannoi  mucmeuvkoi cnadwunu  Oxkcanu
JIamypuncokoi

Baaepiii Jlazaprwok, KaHAMAAT TEXHIYHUX HayK Kadeapu 1HXUHIPUHTY
MAaIIMHOOYIIBHUX  TeXHOJIOT1M TepHONUIBCHKOrO  HAaIllOHAJIBHOTO  TEXHIYHOTO
yHiBepcuTeTy iMeHi IBana Ilymtos (M. TepHoniae, YKpaiHa)

Biopooicennsn opzannoi myuku — 03HaKka po3eumky micyeeoi zpomaou

Hidan Lo, acmipantka kadeapu MY3MKO3HABCTBA Ta METOJMKH MY3HUHOIO
MUCTCLTBA TepHOHiHBCbKOFO HaIIiOHaJII)HOFO HC}IaI‘OI‘i‘{HOI‘O yHiBepCI/ITeTy
iM. Bonmogumupa ['matioka. HaykoBuit kepiBHuk: ['mca Oxcana AwnzapiiBHa
(M. Tepnominb, Ykpaina)

Tpancpopmauyia cinouux apxemunie y KumaicobKil  mpaouyinnii
Hauionanwvhin onepi XX cmoaimms

Difan Qiu, a PhD student at the Department of Musicology and Methods of
Musical Art at Ternopil Volodymyr Hnatiuk National Pedagogical University.
Scientific adviser: Oksana Gysa (Ternopil, Ukraine)

Transformation of Female Archetypes in Chinese Traditional National Opera
of the Twentieth Century
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OBPA30TBOPYE MUCTEIL[TBO K MEXAHI3M TPAHCIALIII
CEHCIB XPUCTHAHCBKOI'O BIPOBYEHHA

Ouabra @adpuxa-Ilpoubka, 10KTOp MHUCTELTBO3HABCTBA, Mpodecop, npodecop
kadeapu My3UYHOI YKpPAiHICTUKM Ta HApOJHO-IHCTPYMEHTAJIILHOIO MUCTEITBA
HaBuanbHo-HaykoBoro iHcTuTyTy MucteutB JIBH3 "IIpukapnarcbkuil HallioHaIbHUM
yHiBepcuteT M. B. Crepanuka" (M. IBaHo-®pankiBchk, VYkpaina), mpodecop
Kageapu My3UKH [HCTUTYTy MY3UMYHOIO 1 XyJIOXKHBOTO MHUCTEUTBA (Pi10cOPCHKOTO
¢dakynbreTy [IpsmiBcbkoro yHiBepcutery (M. [psamis, CnoBanbka Pecry0iika)

JIroooB T'ynnep, 3acioykeHa apTHCTKa YKpaiHM, JOLEHT Kadeapu My3UKH
[HCTUTYTY MY3MYHOrO Ta XYyJIO0XKHBOTO MHUCTeNTBa (utocoPchbkoro (axkyabrery
[psimieebkoro yuiBepeutery (M. [Ipsimis, CnoBanbka Pecny0iika)

3bepercennna YKpaAinCbKoi KyJ1bmypHoi i0eHmuuHocmi Ha NPUKIAdi MEopu020
nopmpemy IlIpoxona Konicuuka

Tersana bandyc, 1o1eHT, TOUEHT Kadeapu MUCTEIbKUX AUCIHUIUIIH Ta METOAMK
ix HaBuyanHs KpemeHnenpkoi 001acHOi TryMaHITapHO-TIEAArOriYHOI — akajaemil
im. Tapaca IlleBuenka (M. Kpemenenn, Ykpaina)

Hapoona ikona na ckii ak ocoonuee 0yxo8Ho-caxKpaibhe Aeuuie

Ounexcanap bepaau, kanauaaT apxiTeKTypH, TOLEHT Kadenpu oOpa3oTBOPUOTO
MUCTenTBa BoJMMHCBKOrO HaIllOHAJIBHOTO YHIBepcuTeTy iMeHi Jleci VYkpainku
(m. JIyupk, Ykpaina)

Xponiku oxkpemux nocmameit icmopii Pycokozo Koponiecmea 6 cpaghiunomy
00pooKy Onekcanopa /luwka

bornana I'ymeHIOK, BUKJIaJay IMKIOBOI KOMICIi TPYJOBOTO HAaBYaHHS Ta
TEXHOJIOTi 1 oOpa3oTBopuoro wMmucTenTBa PDaxoBoro koiemky Kpemenenpkoi
obsacHOi rymaHiTapHO-Tiefaroriynoi akagemii iMm. Tapaca [llepuenka (M. KpemeHnenp,
VYkpaina)

Oaekcanapa IlandinoBa, KaHAWIAT MUCTELUTBO3HABCTBA, [IOLIEHT, JOLEHT
Kadeapu o0pa3oTBOPYOro MHUCTENTBA BOJMHCHKOTO HAI[IOHATBHOTO YHIBEPCHUTETY
imeni1 Jleci Ykpainku (M. JIyupk, Yipaina)

IBan Tapacwk, KaHauUAaT apXiTeKTypH, JONEHT, JOIEHT Kadeapu
00pa30TBOPUOTO MUCTEITBa BOIMHCHKOTO HalllOHATBHOTO yHIBEpcUTETY iMeHi Jleci
Vkpainku (M. JIynpk, Ykpaina)

Dimomopgpna ppeckosa opnamenmuxa uepkos llouaiecvxoi 1aepu

Oxcana Beperko, crapmuii BukiIagad Kadeapu METOAMKA BUKIaJaHHS
00pa30TBOPUOTO 1 JEKOPATUBHO-TPUKIIAIHOTO MHUCTENTBA Ta Au3aiiHy HapuambHo-
HayKoOBOro I[HcTuTyTy MucTenTB [IprkapmaTchkoro HalliOHATHHOTO YHIBEPCUTETY
imeni B. Ctedanuka (M. [Bano-®pankiBChK, YKpaiHa)

3acmocysanna HOBAMOpPCOLKUX MemOOi6 HABGYAHHA HA 3AHAMMAX 3
XPOOHCHbO20 MEKCMUIO
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Bitaniii I'opoaeubkmii, crapmnii Bukiajgad kadenpu METOIMKH BUKIIAJAHHS
00pa30TBOPUYOro 1 AEKOPATHUBHO-NPUIAJAHOTO MHUCTENTBa Ta Au3aiiHy HaBuanbHO-
HayKoBoro IHctutyty mucreutB IIprkapnaTChKOro HallOHAJIBHOIO YHIBEPCUTETY
imeH1 Bacuns Credanuka. HaykoBuil kepiBHuk: Maxkorin ['anHa BacuniBHa
(M. IBano-®dpaHKiBChK, YKpaiHa)

Bnaue xpucmuancobKux cumeoie Ha 2yuyabCbKi XY00HCHI 6UPOOU 3 Memasly

23



JYXOBEHCTBO I HOT'O POJIb Y PO3BUHTKY CAKPAJIBHOI' O
MUCTEITBA: 3BEPEJKEHHS TPAJUIIIH Y CYYACHOMY BHMIPI

Manaop ®bouabaBapi, A0kTOop (inocodii, cTapmnii HAYKOBHI CHIBpPOOITHHK,
BUKJIaJay  OanTINCbKUX  JOCHKEHb  (aKylIbTeTy  TyMaHITapHUX  Hayk
JleOperieHcbkoro yHiBepcutety (M. JIpeberieH, YropiiyHa)

Ocgima zpexko-KamoauybKux (YHiamcbKux) Kapnamo-yKpainCbKux c6aule HUKie
Yy pumo-kamoauyvbkux ceminapiax Imnepii I'abcoypeig: ak 6i0o0paxceno 6 mizpauii
0020C1YHCO08UX KHUL

Sandor Foldvari, dr. phil., senior research, fellow & lecturer in Baltic Studies
Faculty of Humanities in University of Debrecen (Debrecen, Hungary)

Education of the Greek Catholic (Uniate) Carpatho-Ukrainian Priests in
Roman Catholic Seminaries of the Habsburg Empire: as Reflected if the Migration
of Liturgical Books

Oxcana JIs9ok, JOKTOp apxIiTeKTypH, JOLEHT, Tmpodecop Kadenpu
[npopmaniitnoi  Ta COILIIOKYJIbTYPHOI  JISTBHOCTI 3axiTHOYKPATHCHKOTO
HAI[IOHAJILHOTO YHIBepcUTeTy (M. TepHomub, YKpaiHa)

Ouabra JlazapeBcbka, KaHIUIAT ICUXOJIOTIYHUX HAYK, JOILICHT, AOIEHT Kadeapu
MY3UKO3HABCTBA Ta XOPOBOI'0 MUCTEITBA JIbBIBCHKOI'0 HAI[IOHAJIIBHOTO YHIBEPCUTETY
iMeH1 [Bana ®@panka (M. JIbBiB, YkpaiHa)

Dopmyeanna  Xy0orcHIX mpaouyiilt  HAUIOHATbLHO20 Mucmeymea nio
namponamom Mumpononuma Anopesa Illenmuybkozo

Tapac /lyOpoBHuii, KaHIuAaT MUCTELITBO3HABCTBA, JOIICHT, 3aBinyBau Kadeapu
MY3UKO3HABCTBA Ta XOPOBOI'0 MUCTEITBA JIbBIBCHKOTO HAIlIOHAIBHOTO YHIBEPCUTETY
iMeH1 [Bana ®panka (M. JIbBiB, YkpaiHa)

Teopuicmo kKomno3zumopig-ceauiennukie XIX cm. ak 3pazok gopmysanns
HO0601 AKOCMI YKPATHCbK020 MUucmeuymea

Ipuna MarTiiiumH, KaHAUAAT MHUCTEITBO3HABCTBA, JOILICHT, AOIEHT [HCTUTYTY
MY3WYHOT'O MHCTENTBa J[pOoroOUIIBKOTO ACP)KaBHOTO IEJAaroriyHOrO YHIBEPCHUTETY
iMeH1 [Bana ®@panka (M. Jloporoouy, Ykpaina)

Jlyxoeno-nicenna meopuicmo omusa Hocugpa Kuwaxesuua y konmexcmi iiozo
C8AWECHHUYOT OIAIbHOCMI

o. Biraxiii Ko3ak, 1okTop cXiZHUX IEPKOBHHUX HayK, Bikapii TepHOMUIbLCHKO-
360piBcrkoi apxuenapxii YI'KL, nexkan Teprnonons (M. TepHomniiae, YKpaiHa)

Ceitaana bonaap (I'ypanabHa), KaHAUIAT MUCTEIITBO3HABCTBA, JIOIICHT, JOIEHT
Kadeapu MUCTEIBKUX JUCITUIUIIH Ta METOJIUK iX HaB4aHHS KpemeHenpkoi 00iacHOi
ryMaHiTapHoO-mienarorignoi akagemii iMm. Tapaca [lleBuenka (M. Kpemenenp, Ykpaina)

Buecok zpeko-kamonuubkux ceauwiennukie Tepnoninbuwunu y po3zeumok
X0p08020 mucmeymea
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Muxoaa Ikpidask, 1okrop ¢puiocohcbKUX HAyK, JOLEHT Kadenpu dirocodii
Ta KyJbTYpOJIOTii (uIoNgoriyHoro ¢axyaprery YepHIBEUbKOr0 HaI[lOHAIBHOIO
yHiBepcuteTy iMeHi FOpis @enpkoBuya (M. YepHiBui, YKpaiHa)

Pycnan ParymHsik, MiANOJKOBHUK, HadadbHUK Ciayk0u  BIHCHKOBOIO
kanenanctBa KomanayBanus Cun niarpumkn 30poitHux Cun Ykpainu (M. UepHisi,
VYkpaina)

Kanenancmeo ak oyxoeno-peniziitna cknaoosa cycninocmea ma 3opounux Cun
Ykpainu

Mapis IIponwok, acnipanTtka IIpukapnaTchKoro HallOHAJIBHOIO YHIBEPCUTETY
imeH1 Bacuna Credannka. Haykosuii kepiBauk: Kapace ['anna BacuniBna (M. IBano-
®paHKIBChK, YKpaiHa)

Pumcoka cakpansna cnadwuna Hocugpa Cninozo

KOnisn €nakake, acnipant kadeapu  Quiocodii Ta  KyJIBTYpOJIOrii
¢utonoriyHoro ¢akynbTeTy UYepHIBEIbKOIO0 HallIOHAIBHOTO YHIBEPCUTETY IMEHI
Opis  denpkoBuya. HaykoBuit kepiBHuK: Jlaroguy Mukona MukoiaiioBuY
(M. YepHniBi, Ykpaina)

Ilpaeoei zapanmii c60600u cosicmi ¢ Ykpaini ¢ ymosax gitinu

Oaena Mopo3, kanauaaT ¢itocopCchbkuX HayK, IOIEHT, CTapIIuii BUKIaJad
kadenpu ictopii Ta Meroauku HaB4yaHHS KpemeHenpbkoi 005acHOT TrymaHiTapHO-
nejaroriyHoi akajaemii iM. Tapaca IlleBuenka (M. Kpemenenp, Ykpaina)

Ponv dyxoseencmea y hopmyeanni peniziitnoi ceioomocmi gipyrouux 3acooamu
CAKPAIbHO20 MUCHIEYMEA

Poman I'pumyk, acnipant kadeapu ¢pimocodii Ta KyJabTyposiorii ¢iI0I0ri9HOTO
dakynbTeTy UepHiBELKOTO HalllOHATBHOTO YHIBepcuTeTy iMeHi FOpis deapkoBuya.
Haykosuit kepiauk: [kpi6nsk Muxona BacunboBuu (M. UepHiBii, Ykpaina)

AKkmyanizauia npoosemMamuku XpucmuaHcbKo20 mpaKmyeanHs ceoooou

Mapis Izgencbka-HoBinbka, Bukiaagad Buiioi kateropii TepHONIIECHKOTO
Mucrtenpkoro ¢axoporo kojemky iM. Comomii KpymenbHHIIBKOT, KepIBHUK
MIIIIAHOTO XOPY POKY TEPHOMUIBCHKOI TPEKO-KATONMIIPKOI IEPKBU  CBITOTO
Apxuctpatura Muxaina (m. Teproninb, Ykpaina)

Manogioomi npedcmagHuku 2peKko-Kamoauubko20 O0yxoeeHcmea 3axioHo2o
Hlooinna kinya XIX - nouamky XX cm.: npoceimHuybKo-Kyabmypoa02iuHuil
acnekm

Bitaniii Hemuii, acmipant kadenpyu My3WKO3HABCTBA Ta METOJUKH MY3HYHOTO
HaBYaHHSA  TepHONUIBCHKOTO  HAI[IOHAJIBHOTO  IIEJAroriyHOr0  YHIBEPCHTETY
im. Bomogumupa ['matioka. HaykoBuit kepiBauk: I[mca Oxcana AmnapiiBHa
(M. Tepnorminb, Ykpaina)

Hoesamopcmeo 0yxoeHoi my3uku y meopuocmi cyuacHux KOMRo3umopie
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Isan Kpamapuyk, acnipant kadeapu ¢Pitocodpii Ta  KyJIbTYpOJOrii
¢utonoriyHoro (¢akyiabTeTy UYepHIBEUBKOrO0 HalIOHAIBHOTO YHIBEPCHUTETY IMEHI
Opis ®enbkoBuya. HaykoBuii kepiBHuk: Illep6bans Muxosna Bonogumuposuu
(M. YepHiBili, Ykpaina)

Couianvno-6020cno6cvka inmepnpemauis 2eHOEPHUX GIOHOCUH
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Kpemeneyvkoi obnacuoi eymanimapro-neda2o2iunoi
akademii im. Tapaca lllesuenxa
eya. Jliyeuna 1, m. Kpemeneyw



