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IIporpama BriIIO4ae:
1. TlosicHIOBaJIbHY 3aIUCKY.
2. TemaTtnunwuii onuc 3aBaaHb, BKIIFOUEHHUX 10 ITMTAHb CIIIBOECIIH.
3. Kpurepii oriHroBaHHs 3HaHb BCTYITHUKIB.
4. Crnucox JiTeparypH.

1. llosicHIOBAJILHA 3aNIMCKA

[Iporpama cmiBOeciu po3paxoBaHa Ha CTYJICHTIB, Kl BCTymHalTh Ha 1 Kypc
HAaBUYaHHS JJIs 37100YyTTS CTYIICHsS BHINOI OCBITH «0akajaaBp» 31 CHEIialbHOCTI
014 Cepennst ocBita (AHriilickka MoBa 1 Jiteparypa) KpemeHnenpkoi o6iacHOl
ryMaHiTapHO-Tiearoriunoi akajemii iM. Tapaca llleByenka, siki BIAMOBIAHO /10
CHeliaJbHUX YMOB Yy4dacTli B KOHKYPCHOMY BIJOOpl MPOXOJAATh BCTYIIHI
BUNIPOOYBaHHs Y (hopMmi criiBOECIIH.

[Iporpama BCTYNMHOIO ICIIUTY CKJIaJI€HA BIAMOBIIHO O MPaBUJ MPUHOMY J0
Kpemenenpkoi o00nacHOi TryMmaHITapHO-TienaroriyHoi akajgemii im. Tapaca
[lleBuenka, 3arBepxkeHux Ha 3acimanHi Buenoi pagm KOI'TIA im. Tapaca
[IeBuenka (ITpotokon Ne5 Bix 21 rpyans 2020 p.).

2. TeMaTHYHUH ONNC 3aBIaHb, BKJIIOUEHHNX 10 MUTAaHb CIiBOecian

3aBmaHHA JJIs CHIBOESCIIM BKIIOYAIOTh MUTAHHSA 3 1HO3EMHOI (QHTJIIMCHKOT)
MOBM Ta B1JI0Opa)kalOTh YCHOMOBJIEHHEBI HABMYKHM BOJIOJIHHS aHINIMCHKOIO
MOBOIO.

3rifTHO0 3 BUMOTaMH MpOrpaMH  aOITYpI€EHTH TOBUHHI  BOJIOAITH
KOMYHIKaTHBHOIO KOMIIETEHIIEI0, M0 Tiependadae BOJOAIHHS MOHOJOTIYHUM Ta
J1aJIOT1YHUM MOBJICHHSIM B CUTYallisIX HEO(PiliitHOrO Ta O(IliIHOrO CIIIKYBaHHS 3
npodeciiiHo-TearoriyHoi, KyJbTypHO-€CTETUYHOI Ta MOOYTOBOI TEMATHKHU.

Bumorn hi (o) MOBJICHHS: 3MICTOBHICTD, aZickBaTHA  peaizais
KOMYHIKaTUBHOTO HaMmipy, JIOT1YHICTb, SICHICTh, 3B SI3HICTh, CMHCJIOBa 1
CTPYKTYpHa 3aBEpIICHICTh, BIAMOBIIHICTh HOPMI, Y3YCy Ta CUTYallil CIUIKYBaHHS,
BUPAa3HICTh, KOHTAKT 13 ayAUTOPOM, TOTPUMAHHS IPUPOTHOTO TEMITY TOBOPIHHSI.

AOITYpi€eHTH MOBUHHI:

3Hamu: TPAKTUYHI OCHOBU aHTJIIACHKOI MOBH, Kpa€3HaBuy, (axoBy Ta

CYCHUIbHO-TIOJIITUYHY JITEpaTypy AJisi BUPOOJICHHS KOMYHIKQTUBHUX HaBUYOK,



MIOTIOBHEHHSI CJIOBHUKOBOTO CKJaay 3 MOOyTOBOI, Kpae€3HaBuoi Ta mpodeciitHol
TEMAaTHKH,
émimu: BOJOJIITH aHTJIIMCHKOIO MOBOIO B YCHIM Ta MUCEeMHIN dopMax y
paMKax mporpamu 3 JAOTPUMaHHSAM YCiX (POHETHMYHUX, JIEKCUKO-CEMAaHTHYHUX, Ta
rpaMaTUYHUX HOPM BIJIOBIJHO JO CHUTYyallli, OpaTu y4dacTb y Oecifi, DUCKYCIi,
OOrOBOpEHHI TOIIO, MO0 € 3a3JaJeTiAb MIATOTOBICHUMHU a00 X CIOHTAaHHHUMH,
3MIACHIOBATH aHAaJ3 HealalTOBAaHUX aHTJIOMOBHHUX XYIO0XKHIX Ta MyOMIIMCTUYHUX
TEKCTIB, YATATU AHIJIOMOBHY XYAOXHIO JIITEpaTypy B OpHUTiHAIl, KOMEHTYBaTU
IpOYHTaHE, BUCIOBIIOBATH BJIACHY TOUYKY 30DY.
[lutanHa cmiBOECiAM 3 OCHOBHOI 1HO3€MHOI MOBU IEPEBIPAIOTH MOBHY
KOMIIETEHIIII0 32 TAKUMU HapsSMKaMH:
1. Pobota 3 TekcTOM (YMTaHHS, IMEpPEKa3 Ta BIAMNOBIAI Ha 3alUTaHHS IO
TEKCTY).
2. YcHe BHUCIIOBJICHHS Ha 3allpPOIIOHOBAHY TEMATHUKY.
3. JIeKCMYHO-KOMYHIKAaTUBHE 3aBIaHHS (BUOIp TMOSICHEHHS A0 PEIUIKH Y
J1ajo3i).

3pa3ok ek3aMeHaWiHHOIO OiJjieTa 1Jis criBOeciau

Kpemenenbka o0J1acHa rymaHiTapHo-negaroriuaa akagaemis iMm. Tapaca IlleBunka

3aTBepaKylo
INomoBa mpuitmMaabHOT KOMICii
Kpemenernpkoi 001acHOi r'yMaHiTapHO-
nejaroriyHoi akajemii iMm. Tapaca
[[leBueHka
npod. Jlomakouu A.M.
- 2021 p.

CrenianbHicTh: 014 — Cepennst ocBita (AHIITIHCHKA MOBA 1 JIiTepaTypa)
PiBeHsb BUIIOT OCBITH «OaKanaBp»
criBOecifa 3 aHTIHCHEKOI MOBH

EK3AMEHAIIMHUM BIET Ne 1
1. Read and analyse the text.
2. Speak on the following situation: You are a frequent and keen air traveler. Give some useful
hints on travelling by air to your friend who hasn’t got any experience of this kind.
3. Choose the right explanation of the phrase in the given dialogue.

3aB. kadeapu H.I'. BoponuoBa




3pa3Kku TEKCTIB ISl AHAJI3Y

Text 1
From: W.S.

By L. P. Hartley

The First postcard came from Forfar. "l thought you might like a picture of

Forfar,” it said. "You have always been so interested in Scotland, and that is one reason

why | am interested in you. | have enjoyed all your books, but do you really get to grips

with people? I doubt it. Try to think of this as a handshake from your devoted admirer,
W.S."

Like other novelists, Walter Streeter was used to getting communications from
strangers. Usually they were friendly but sometimes they were critical. In either case he
always answered them, for he was conscientious. But answering them took up the time
and energy he needed for his writing, so that he was rather relieved that W.S. had given
no address. The photograph of Forfar was uninteresting and he tore it up. His anonymous
correspondent’s criticism, however, lingered in his mind. Did he really fail to come to
grips with his characters? Perhaps he did. He was aware that in most cases they were
either projections of his own personality or, in different forms, the antithesis of it. The
Me and the Not Me. Perhaps W.S. had spotted this. Not for the first time Walter made a
vow to be more objective.

About ten days later arrived another postcard, this time from Berwick-on-Tweed.
"What do you think of Berwick-on-Tweed?" it said. "Like you, it's on the Border. | hope
this doesn't sound rude. | don't mean that you are a borderline case! You know how much
| admire your stories. Some people call them otherworldly. I think you should plump for
one world or the other. Another firm handshake from W.S."

Walter Streeter pondered over this and began to wonder about the sender. Was his
correspondent a man or a woman? It looked like a man's handwriting — commercial,
unselfconscious — and the criticism was like a man's. On the other hand, it was like a
woman to probe — to want to make him feel at the same time flattered and unsure of
himself. He felt the faint stirrings of curiosity but soon dismissed them: he was not a man
to experiment with acquaintances. Still it was odd to think of this unknown person
speculating about him, sizing him up. Other-worldly, indeed!1 He re-read the last two
chapters he had written. Perhaps they didn't have their feet firm on the ground. Perhaps
he was too ready to escape, as other novelists were nowadays, into an ambiguous world,
a world where the conscious mind did not have things too much its own way. But did that
matter? He threw the picture of Berwick-on-Tweed into his November fire and tried to
write; but the words came haltingly, as though contending with an extra-strong barrier of
self-criticism. And as the days passed he became uncomfortably aware of self-division,
as though someone had taken hold of his personality and was pulling it apart. His work
was no longer homogeneous, there were two strains in it, unrecognized and opposing,
and it went much slower as he tried to resolve the discord. Never mind, he thought:
perhaps | was getting into a groove. These difficulties may be growing pains, | may have
tapped a new source of supply. If only I could correlate the two and make their conflict
fruitful, as many artists have!

The third postcard showed a picture of York Minster. "I know you are interested in
cathedrals,” it said. "I'm sure this isn't a sign of megalomania in your case, but smaller
churches are sometimes more rewarding. I'm seeing a good many churches on my way
south. Are you busy writing or are you looking round for ideas? Another hearty
handshake from your friend W. S."...

A wave of panic surged up in Walter Streeter. How was it that he had never
noticed, all this time, the most significant fact about the postcards — that each one came



from a place geographically closer to him than the last? "I am coming nearer." Had his
mind, unconsciously self-protective, worn blinkers? If it had, he wished he could put
them back. He took an atlas and idly traced out W.S.'s itinerary. An interval of eighty
miles or so seemed to separate the stopping-places. Walter lived in a large West Country
town about ninety miles from Coventry.

Should he show the postcards to an alienist? But what could an alienist tell him?
He would not know, what Walter wanted to know, whether he had anything to fear from
W.S.

Better go to the police. The police were used to dealing with poison pens. If they
laughed at him, so much the better. They did not laugh, however. They said they thought
the postcards were a hoax and that W.S. would never show up in the flesh. Then they
asked if there was anyone who had a grudge against him. "No one that | know of," Walter
said. They, too, took the view that the writer was probably a woman. They told him not to
worry but to let them know if further postcards came.

Text 2

From: RAGTIME
By E.L. Doctorow

One afternoon, a Sunday, a new model T-Ford slowly came up the hill and went
past the house. The boy, who happened to see it from the porch, ran down the steps and
stood on the sidewalk. The driver was looking right and left as if trying to find a
particular address; he turned the car around at the comer and came back. Pulling up
before the boy, he idled his throttle and beckoned with a gloved hand. He was a Negro.
His car shone. The brightwork gleamed... I am looking for a young woman of color
whose name is Sarah, he said. She is said to reside in one of these houses.

The boy realized he meant the woman in the attic. Site's here. The man switched
off the motor, set the brake and jumped down.

When Mother came to the door the colored man was respectful, but there was
something disturbingly resolute and self-important in the way he asked her if he could
please speak with Sarah. Mother could not judge his age. He was a stocky man with a
red-complected shining brown face, high cheekbones and large dark eyes so intense as to
suggest they were about to cross. He had a neat moustache. He was dressed in the
affection of wealth to which colored people lent themselves.

She told him to wait and closed the door. She climbed to the third floor. She found
the girl Sarah not sitting at the window as she usually did but standing rigidly, hands
folded in front of her, and facing the door. Sarah, Mother said, you have a caller. The girl
said nothing. Will you come to the kitchen? The girl shook her head. You don't want to
see him? No, ma'am, the girl finally said softly, while she looked at the floor. Send him
away, please. This was the most she had said in all the months she had lived in the house.
Mother went back downstairs and found the fellow not at the back door but in the kitchen
where, in the warmth of the corner near the cookstove, Sarah's baby lay sleeping in his
carriage. The black man was kneeling beside the carriage and staring at the child. Mother,
not thinking clearly, was suddenly outraged that he had presumed to come in the door.
Sarah is unable to see you, she said and she held the door open. The colored man took
another glance at the child, rose, thanked her and departed.

Such was the coming of the colored man in the car to Broadview Avenue. His
name was Cualhouse Walker Jr. Beginning with that Sunday he appeared every week,
always knocking at the back door. Always turning away without complaint upon Sarah's
refusal to see him. Father considered the visits a nuisance and wanted to discourage them.
I'll call the police, he said. Mother laid her hand on his arm. One Sunday the colored man



left a bouquet of yellow chrysanthemums which in this season had to have cost him a
pretty penny.

The black girl would say nothing about her visitor. They had no idea where she
had met him, or how. As far as they knew she had no family nor any friends from the
black community in the downtown section of the city. Apparently she had come by
herself from New York to work as a servant. Mother was exhilarated by the situation. She
began to regret Sarah's intransigence. She thought of the drive from Harlem, where
Coalhouse Walker Jr. lived, and the drive back, and she decided the next time to give him
more of a visit. She would serve tea in the parlor. Father questioned the propriety of this.
Mother said, he is well-spoken and conducts himself as a gentleman. | see nothing wrong
with it. When Mr Roosevelt was in the White House he gave dinner to Booker T.
Washington. Surely we can serve tea to Coalhouse Walker Jr.

And so it happened on the next Sunday that the Negro took tea. Father noted that
he suffered no embarrassment by being in the parlor with a cup and saucer in his hand.
On the contrary, he acted as if it was the most natural thing in the world. The
surroundings did not awe him nor was his manner deferential. He was courteous and
correct. He told them about himself. He was a professional pianist and was now more or
less permanently located in New York, having secured a job with the Jim Europe Clef
Club Orchestra, a well-known ensemble that gave regular concerts at the Manhattan®
Casino on 155th Street and Eighth Avenue. It was important, he said, for a musician to
find a place that was permanent, a job that required no travelling... I am through
travelling, he said. | am through going on the road. He spoke so fervently that Father
realized the message was intended for the woman upstairs. This irritated him. What can
you play? he said abruptly. Why don't you play something for us?

Temu AJIA YCHOTI'0O MOBJICHHSA

About myself.

My family.

My future profession.
Education in the USA.
Education in Great Britain
Education in Ukraine
Sport

Olympic games

9. Environmental pollution
10.At the chemist’s
11.Health

12.At a restaurant

13.At the airport
14.Railway travel

15.At a hotel

16.Booking a hotel room
17.Checking out of the hotel
18.My summer holiday tour
19.My perfect day

20.My future profession
21.A famous American actress
22.A famous British artist

ONOoOOGThowDdE



23.Protection of the environment
24.Future life

3pa3ku 3aBJaHb HA BUOIP MOSICHEHHS 10 PeIUIiKH Y iaJio3i.

1. BuOepiTs npaBuJibHe NOSICHEHHH 10 perutiku B. y xiaso3i.

A: What's on the TV now?

B: There's a newsreel.

- What is a newsreel?

1) It is a cinema film made by photographing a set of drawings.

2) Itis a horror film.

3) Itis a film that tells a very exciting story, especially of crime and punishment.
4) It is a short cinema film of news.

2. BuOepiTh npaBu/bHe MOSICHEHHH 10 peruiiku B. y xianosi.
A: What kind of person is Ann?

B: She always gives empty promises.

- What promises does Ann give?

1) Great promises.

2) Sesnsible nothing.

3) Foolish or silly promises.

4) Meaningless, unreal promises.

3. BubepiTh npaBwibHe NOSICHEHHS /10 perutiku B. y xiaso3i.
A: How can you characterize Nick?

B: Oh! He is a very creative person.

- What does B. mean?

1) Nick is an earnest person.

2) Nick is an inventive person.

3) Nick is an optimistic person.

4) Nick is a gifted person.

4. BuOepitTh npaBwjibHe NOSICHEHHS /10 peruiiku B. y xiaso3i.
A: What were you frightened by?

B: In the shadows I could see a sinister figure in a black cloak.

- What figure did B. see?

1) A serious figure.

2) A pleasant-looking figure.

3) An evil figure.

4) A tall figure.

5. BuOepiTh npaBu/ibHe NOSICHEHHA 10 pemuiiku B. y mianosi.
A: Where does Nick live?

B: He lives in an imposing house.

- What house does Nick live in?

1) Nick lives in a small cottage.

2) Nick lives in a hut.

3) Nick lives in a hostel.



4) Nick lives in a large cottage.

6. BuOepiTh npaBuiibHe MOSICHEHH 10 peruiiku B. y giamosi.
A: What did the president promise?

B: He promised swift punishment against the terrorists.

- What does swift punishment mean?

1) Gradual punishment.

2) Slow punishment.

3) Moderate punishment.

4) Quick punishment.

7. BuOepith npaBHiIbHE MOSICHEHHS 10 pemuiiku B. y niaJosi.
A: Is the company still working in the country?

B: It has ceased trading.

- What does B. mean?

1) The company continued working.
2) The company stopped working.
3) The company increased trading.
4) The company changed trading.

3. Kpurepii oniHioBaHHsI 3HAaHb BCTYITHUKIB
Berynne BunpoOyBaHHs Bi1OyBaeTbes y (hopmi criiBOeciu.

BiamoBine abitypieHTa Ha BCTYMHOMY €K3aMEHI BU3HAYA€THCS OI[IHKAMHU
«iamiaHo A» (90-100 6aniB), «goo6pe B» (82-89 6aniB), «xo6pe C» (75-81 6ain),
«3agoBuibHO Dy» (67-74 6amu), «3amoBinbHO E» (60-66 6aiiB), «HE3a10BUILHO
FX» (35-59 6aniB), «ueszamoBinsHO F» (0-34 Gann).

Ouinka «giominno A» (90-100 o6anis):

a0ITYpIEHT MOBHICTIO PO3yMi€ CHIBOECITHUKA 1 MPaBUJIILHO pearye Ha HOro
MUTAHHS Ta PEIUIIKK; Ja€ YiTKI 3MICTOBHI BIJMOBIJI, BMUIO iX apryMEHTYye
BIIMOBIHO /10 3aJaHO1 CUTYyallli, caMm 3aja€e nuTaHHsA. becijia MpoXoauTh KBaBo 1
HEBUMYIIEHO. MOBJIEHHSI CTYJI€HTa BUIbHE, NPAaBWJIbHE, B MEXKaxX JITEpaTypHOI
HOPMH, BUSBIISE PO3MAITTS MOBHMX 3aC001B, HE301HEHICTh IPaAMaTUUYHUX (POpM,
iX IpaBUJIbHE BXKUBAHHS.

JlommyckaroTbCss OOMOBIICHHS 1 HE3HAYHA KIJTBKICTh HETPyOUX MOMUIIOK.

Ouinka «0oope By (82-89 oanis):

abiTypieHT po3yMie cmiBOeciHuKa 0e3 OCOONMBHX TPYAHOIIB, pearye Ha
MOro MUTaHHS 1 PEITIKY, Ja€ 3MICTOBHI BIAMOBIAL 1 MOXE IX apryMEHTYBaTH, MOXKE
caMm 3a/1aBaTu NUTaHHs. becima mpoTtikae y BUCOKOMY TeMIli. MOBIEHHS CTy/AEHTa
BIJIbHE 1 B OCHOBHOMY TpaBHiibHE. Bubip MOBHMX 3ac001B JemI0 0OMEeXeHuH, aje
iX B)KMBaHHs IIPaBUJIbHE.



JlommyckaroThCst HerpyO1 OOMOBIICHHS 1 TTOMIJIKH.

Ouinka «ooope C» (75-81 oan):

a0ITypieHT po3ymie criBOecigHuka 6€3 0COOJMBUX TPYIHOIIIB, pearye Ha
HOro mnuTaHHA 1 PEIUIKW, Ja€ JOCUTh 3MICTOBHI BIANOBIAI 1 MOXe ix
apryMEHTyBaTH, MOXKE caM 3a/JaBaTH THTaHHA. becima mpoTikae B JTOCHUTH
BUCOKOMY TeMIli. MOBJCHHS CTyA€HTa JOCTaTHHO BUIbHE 1 B OCHOBHOMY
npaBwibHe. BuOip MOBHMX 3aco0iB Jemo OOMEXCeHHH, ajne iX B)KUBAaHHSA
NIEPEBAKHO MPaBUJIBHE.

JlommyckaroThest HerpyOi TOMUITKH.

Ouinka «3a0oeinvbno D» (67-74 oanu):

a0ITypi€HT po3yMi€ MOBJICHHS CITIBOECITHUKA 3 ICSIKUMH TPYAHOIIAMH, HOTO
peakuiss B Oecinl 3amoBUIbHA. Temm MOBJIEHHS HUKYMN 3a TPUPOAHIN, BHOIp
MOBHHX 3aC001B 00OMEXKEHUM, iX B)KUBAHHS HE 3aBXK/IU KOPEKTHE.

JlonycKarThCS MOMHIIKH, B TOMY YHCII 1 Tpy0i.

Ouinka «3a0o06invno E» (60-66 o6anis):
a01TypiEHT PO3yMi€ MOBJICHHS CITIBOECITHUKA 3 TPYIHOIIAMHU, HOTO peakKIlis B
Oeciai nmoBubHA. TemMn MOBJIEHHS HUXKYMM 3a MPUPOJIHINA, BUOIp MOBHUX 3aC001B
JIOCUTH OOMEXEHUH, X BXKUBAHHS HE 3aBXK]IU KOPEKTHE.
JlonmycKaroTbCs MOMUJIKY, B TOMY YHUCII 1 IpyoOl.

Ouinka «nezaooginono FX» (35-59 oanie):

a0ITypi€EHT BIJAMOBIJIA€ HWXKYE BIJI BUMOT, SIKI BCTAHOBJICH1 [JIsi OI[IHKH
«3a70BUIbHO» (IuB. Bulle). HaBuku ycHOro MOBIIEHHS PO3BMHEHI ciabo, Oeciga
BEJIETHCA MPUMITUBHO, HA HU3bKOMY MOBHOMY PiBHI, TEMIT MOBJIEHHS MOBIJIbHUM.

B MoBIIeHHI 10nyCKalOThCs TpyOl MOMMIIKH, SIKI CTYICHT HE 3ayBaXKye 1 HE
BUIIPABIISE.

Ouinka «nezaoosinvno F» (0-34 6anu):

aOITypiEHT BIANOBIJA€ 3HAYHO HIDKYE BIJI BUMOT, SIKI BCTAHOBJICHI IS
OIHKYU «3a70BUIbHO E» (auB. Buiie). HaBuku ycHOro MOBJICHHS pO3BUHEHI ITyXKe
cnabo, Oecima BeneThCS MPUMITUBHO, Ha HU3BKOMY MOBHOMY piBHI, TeMI
MOBJICHHSI TTOBIJIbHUM.

B MOBIIEHH1 AOMYCKA€ThCA 3HAUYHA KUIBKICTh TPYOUX MOMMIIOK, SIK1 CTYAEHT
HE 3ayBa)Ky€ 1 HE BUMPABIISE.

3a pe3ynbTaTaMu MPOBEACHOT CIIBOECIAM MPUNUMAETHCS PIMICHHS PO
pEeKOMEHyBaHHsI/HE PEKOMEHAYBaHHS BCTYTHUKIB 10 3apaxyBaHHS.

«PexoMeH10BaHO» — BCTYNHUK 3HAa€ TEOPETHUYHUN Marepiaji, MOBHICTIO
BIJIMIOBI/Ia€ HA MOCTABJICH] 3aUTAaHHSA, BUTLHO BOJIOJII€ MOHATIMHO-KAaTEropiaJlbHUM
amapaToM, Jia€ BIJIOBIJII HA IOJATKOB1 3alMTaHHS.

«He pexomeH0BaHO» — BCTYITHUK HE 3HA€ MaTepiall, HEe Ja€ BIAMOBIII Ha

MOCTABJIEH] 3alIUTAHHA.
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